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the HFU/I0 cabinet houses amplifier, tuner, 
record player and tape deck 
standard finish mahogany : 38 gns 


This is one of the wide range of cabinets designed and 
made by Imhofs for housing hi fi equipment. 

These cabinets are available only from Imhofs and can 

be supplied in a variety of finishes. 

Hand crafted and heavily constructed, this range 

includes the now famous Trolleygram with its companion 
the Reflexian loudspeaker enclosure 

as well as the versatile Imflex unit system. 

We will also make up special housings to your own design. 





from the visible 
to the Invisible 


these two photographs show a typical installation 
where hi fi equipment has been completely 
concealed behind rows of false bindings 

















The completely period room presents a special problem 
in housing hi fi, and Imhofs have had a wide experience 
of concealing equipment in those cases where it should 
be heard and not seen. 

We have hidden speakers in chimneys, in ceilings and in 
the minstrel gallery of a baronial hall. We have fitted 
equipment under the stairs, in cupboards and in 

period cabinets of all sorts. 

If you are thinking of turning an oak bureau or a 
Chinese Chippendale Commode into a period residence for 
a hi fi system, please call on us for help and advice. 














Come to our special Thursday evening recitals. 
Admission by ticket only, obtainable from our showroom, or by post on request. 


For speedy repairs and for a wide range of spares and accessories visit our new Service Shop on the first floor. 
Alfred Imhof Limited, Dept. 14, 112-116 New Oxford Street, London, W.C.I. Museum 7878 
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New Decca 
and RCA 
classical LPs 











Mendelssohn 

A midsummer night’s dream : 

Overture, Op. 21; Nocturne, Op. 61 

No. 7; Scherzo, No. 61 No. 1 

THE CONCERTGEBOUW ORCHESTRA 


conducted by EDUARD VAN BEINUM 
— LW 5295 


Mozart 
Symphony No. 33 in B flat major, K.319 
THE CONCERTGEBOUW ORCHESTRA 


conducted by EDUARD VAN BEINUM 
LW 5315 


Haydn 

Symphony No. 96 in D major — ‘Miracle’ 
THE CONCERTGEBOUW ORCHESTRA 
conducted by EDUARD VAN BEINUM 
LW 5317 


SHOWPIECES FOR ORCHESTRA 
La Gioconda—Dance of the hours; 

Cavalleria Rusticana—Intermezzo; 

Overture to a costume comedy ; Notturno 

THE LONDON SYMPHONY ORCHESTRA 
conducted by PIERINO GAMBA 

LW 5325 


Gluck 

Orfeo and Euridice 

Orfeo—RISE STEVENS 
Euridice—LISA DELLA CASA 
Amore—ROBERTA PETERS 

with THE ROME OPERA HOUSE 
ORCHESTRA AND CHORUS 
conducted by MONTEUX 
RB-16058/60 


Tchaikovsky 

The Sleeping Beauty—excerpts 

THE LONDON SYMPHONY ORCHESTRA 
conducted by MONTEUX 

RB-16063 


Rimsky-Korsakov 

Antar — Symphonic suite, Op. 9 
L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 

LW 5326 


Schubert 

Symphony No. 3 in D Major 

THE CINCINNATI SYMPHONY 
ORCHESTRA 

conducted by THOR JOHNSON 
LW 5328 


ORCHESTRAL MUSIC OF LIADOV 
Baba-Yaga, Op. 56; Kikimora, Op, 63 ; 

Eight Russian folk songs, Op. 58: 

Sacred song, Christmas song, Lament, 

Comic song, Tale of the Birds, Lullaby, 

Dance, Choral dance 

L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 

LW 5329 


Beethoven 

Concerto No. 3 in C minor 

for Piano and Orchestra, Op. 37 
RUBINSTEIN 

with THE SYMPHONY OF THE AIR 
conducted by JOSEF KRIPS 
RB-16043 


HOROWITZ plays Chopin 

Scherzo in B flat minor, Op. 31;° 

Nocturne in B major, Op. 9, No. 3; 

Nocturne in F minor, Op. 15, No. 1; 

Nocturne in C sharp minor, Op. 27, No. 1; 
Nocturne in E flat major, Op. 9, No. 2; 
Barcarolle, Op. 60; Scherzo in C sharp minor, 
Op. 39 

RB-16064 








THE DECCA RECORD COMPANY LIMITED 
DECCA HOUSE 9 ALBERT EMBANKMENT LONDON S Ell 
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e Model W.V.B. 








VISIT OUR 


DEMONSTRATION ROOM 
No. 217 


at the LONDON 


@_—_ 
Waldorf Hotel 
LONDON 


April 18, 19, 20 and 21, 


Waldorf Hotel, London, W.C.2 
where we are also showing 
12-CHANNEL and 4-CHAN- 
NEL ELECTRONIC MIXERS. 
These have 30-50 ohms 
balanced line microphones or 
special impedances to order. 
Normal output 0-5 v on 20,000 
ohms but 1 mW, 600 ohm 
balanced or unbalanced is 
available as an alternative. 


THE 3-CHANNEL MIXER 
AND PEAK PROGRAMME 
METER is similar to the above 
but is fitted with a meter read- 
ing peak signal with 1 second 
decay time and calibrated in 
dbs from zero level 1 mW, 
600 ohm to +12 and —-—20 
balanced or unbalanced output 
by means of switch. 

Several models of High Fidelity 
Amplifiers from 10-50 watts 
are also available with less 
than 01% distortion and 
response level 20-50,000 c/s 
within 0-2 db. 
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quality equipment 
Many years of steady development have enabled us to still 


further improve the Vortexion W.V.A. and W.V.B. recorders 
which are now fitted with clock type position indicators. 


All components which could contribute to noise or reliability 
are carefully measured and selected individually before 
incorporation, resulting in an exceedingly low background 
noise and distortion with frequency response within +1-°5 db 
50-10,000 c/s and +3 db 40-12,000 c/s. 


* The meter fitted for reading signal level will also read bias 
voltage to enable a level response to be obtained under all circum- 
stances. A control is provided for bias adjustment to compensate 
low mains or ageing valves. 


* A lower bias lifts the treble response and increases distortion. 
A high bias attenuates the treble and reduces distortion. The 
normal setting is inscribed for each instrument. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is negligible. 


* A heavy Mumetal shielded microphone transformer is built 
in for 15-30 ohms balanced and screened line, and requires only 
7 micro-volts approximately to fully load. This is equivalent to 20 ft from a ribbon 
microphone and the cable may be extended 440 yds. without appreciable loss. 


* The 0°5 megohm input is fully loaded by 18 millivolts and is suitable for 
crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play-back signal. 


* The power output is 4 watts heavily damped by negative feedback and an oval 
internal speaker is built in for monitoring purposes. 


* The play-back amplifier may be used as a microphone or gramophone amplifier 
separately or whilst recording is being made. 


* The unit may be left running on record or play-back, even with 1,750 ft. reels, 
with the lid closed. 


Our specialised MONITOR HEAD MODEL W.V.B. has an additional head 
and amplifier which enables this recorder to perform a number of useful functions. 
The most important of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a switch, with the signal 
before it is recorded. This allows the recording engineer to make certain that he 
has made a first class recording before the artists leave the studio, without the 
necessity of waiting while another run through is made. 


Additional items may be recorded one on top of another while listening to the 
first, since a switch is provided for the erase, and the bias, which also acts as a 
partial erase, can be lowered slightly, and its new value checked on the meter. In 
similar manner the original signal may be fed back and recorded, resulting in an 
echo, the time constant of which is controlled by the speed of the tape and the 
distance apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan motor to ensure accurate 
recording and playback speed. 


A Power Supply Unit is available to operate these recorders from a 12 v car 
battery giving an output of 120 watts at 230 v, 50 c/s +1%. 


Full details and prices of the above on request. 


VORTEXION LIMITED, 


256-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 & 6242-3. Telegrams: “‘ Vortexion, Wimble, London.” 








Co ee Oo 


e 


le 


il 


id 
S. 
id 
al 
1e 
ne 







April, 1958 7 The GRAMOPHONE 


Acoustica. 





For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 











/ 













illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 36! 
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GO STEREOPHONIC 


WITH 

THIS NEW 
EQUIPMENT 
FROM 




















JASON KIT J.4-4 








Designed to suit present and future requirements 


Stereophonic Records will be available towards the end of the year, and their arrival 
heralds an advance greater even than that made by the L.P. disc. For stereo listening there 
will be new equipment needed and new techniques to learn. Whilst it is true that stereo 
reproduction involves doubling everything from input to output stages, duplicating existing 
pre-amps will not prove satisfactory due to the need to balance tone, volume and other controls 
exactly. (Listeners to the B.B.C.’s broadcasts who improvised stereo conditions will remember 
only too well how important this problem of balance is.) However, in the same way that 
present-day equipment is made to be used with both microgroove and the older 78 records, 
Jason Stereophonic Pre-amps may also be used for ordinary record and radio reproduction. 

Two designs are offered. The first, Model J.4-4 is intended for the more experienced 
constructor to build, and it has sufficient gain to play off a tape head. This is the model as 
designed by Mr. H. Lewis Yorke of Cape Electrophonics and described in Hi-Fi News. 
Model J.2-2 is a somewhat simpler version of the original design, and less complicated to build. 

A special amplifier is also to be made available, the Jason J.2-10. This is virtually the 
original J.10 converted to stereo, and like the J.10 is intended for shelf mounting. 


| JASON STEREO PRE-AMP. KIT J.4-4 


| SEE AND HEAR THE COMPLETE | All parts, complete with ne & drilled chassis, 
| 


nuts, bolts, wire, etc., and full instructions. 

Price (without the 8 valves required) £16.10.0 
JASON STEREO PRE-AMP. KIT J.2-2 | 

All parts complete with punched and drilled 

chassis, nuts, bolts, wire, etc., and full instructions. 





channel working, ganged input selector switch, 10+ 10 watts 
output. Performance characteristics in each section are those £37, 10.0 


| 
| Price (without the 4 valves required) £12.18.0 
| j.2-2 built and tested, complete £18.18.0 
| The above models require 275-400 v. H.T. at 
AUDIO-FAIR | 20 mA and 6.3 v. at 1.9 A. | : 
JASON STEREOPHONIC AMPLIFIER J.2-10 
BOOTH No. 1 : With ganged volume, bass and treble controls, switch for single 


| 

| 

| 

| 

| te ae 
| RANGE AT THE 
| 

| 

: DEMONSTRATION ROOM 108 
| 





of the J.10. 
@ Amplifiers and Tuners for Shelf-mounting. Information Sheets gladly sent on request. Please quote ‘‘ The Gramophone’? when writing. 
ee ae THE JASON MOTOR AND ELECTRONIC .COMPANY 
@ KITS AND FINISHED INSTRUMENTS. 3-4(B) GREAT CHAPEL STREET, OXFORD STREET, LONDON, W.1, Telephone: GERrard 0273-4 
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The First Ten Years 


THE FIRST TAPE RECORDER ever to be designed 
and built in this country—the Ferrograph— 
is still not ten years old. Yet to-day the 
production of Tape Recorders has become 
almost an industry in itself shared between 
no fewer than 34 different manufacturers. 
You may think it strange that, with this 
unique opportunity and unparalleled back- 
ground, we have not striven to become 
Britain’s largest manufacturer, turning out 
vast quantities in a wide range of models. 
But that is not the Ferrograph policy. 
Even before the first Ferrograph was sold, 
the Ferrograph policy was being shaped. 
It was that quality of performance and not 
price should be the criterion. 


Here then is the reason for the almost 
legendary reputation enjoyed by the 
Ferrograph—why it has been chosen by 
the Services, by Government Departments, 
by the G.P.O., by broadcasting authorities, by 
musicians, news reporters, explorers, anthro- 
pologists and all to whom high fidelity re- 
cordings are a vital part of their work. 


As our contribution to the valuable export 
market, a substantial proportion of the Ferro- 
graph output goes overseas—particularly to 
North America. There is, therefore, some de- 
lay in deliveries to the home market. For this 
we express our keen regret and suggest that, 
if it is your intention to invest in a Ferrograph, 
you see your Hi-Fi dealer at once. 


FERROGRAPH Series 3A 


In black portable case with detach- 
able lid. Grey deck and amplifier 
panel with black controls. 


131 Sloane Street 


Model 3A/N, 32 and 7} i.p.s... 79 gns. 
Model 3A/NH, 74 and [5 i.p.s. . 86 gns. 


Including 7” reel of Ferrotape. 


Vhe soo ie Ferro graph 


: SLOane 2214/5 & 1510 


London, S.W.| 


(A subsidiary of Wright and Weaire Ltd.) 
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FACTORY OR Ap, FRESH 
eX THE LONG N% 
PLAYING 
& RECORD 
LIBRARY . 
SALES 4 yw SERVICE 
&s AD 


ALL NEW L/PS SUPPLIED TO ORDER BY THE LONG PLAYING 
RECORD LIBRARY ARE NOW TREATED BY THE “ PARASTAT ”’ 
PROCESS AND THUS BECOME PERMANENTLY ANTI-STATIC 
AND RESISTANT TO DUST. 


Other features of this unique service are :— 

Any record ponmased is not only a brand new, guaranteed unpla factory 
copy but it been obtained from the manufacturers by s order for 
the purchaser. Besides being unblemished the disc is also as up-to-date a 
pressing as currently available in the rnd This is tremendously important 
when it is realised that many of the older L/Ps (especially Decca) are currently 
being recut from the master tapes by the manufacturers with marked improve- 
ment in reproduction. 


@ INSPECTION before despatch @ SPEED OF DESPATCH. 24 hour 


means that only good pressings service for discs currently and 

are chosen. immediately available from the 
@ ADVICE. We can supply the manufacturers. 

best recording to order, if asked. | GUARANTEE on all records 
@ PACKING. Unique and specially viding any fault was inherent 


designed. All records polythene 
sleeved. No charge for postage has not subsequently been induced 
and packing on any L/P, M/P, or by faulty equipment or careless 
two E/Ps sent within the British handling. 

isles. (Except Eire.) No cha 
on export orders £10 or over. 


@ All record labels available in this country can 
be supplied (including Cetra) EXCEPT H.M.V. 


WHY NOT MAKE A TRIAL ORDER NOW! 


~ send large S.A.E.— 
$d. for more details). 


n the disc when it left here and 


Our decision is final in this matter. 


ABOUT THE LIBRARY 


Questions and Answers 


How much does it cost ? 


An average subscription for three records changed monthly costs 
exactly a shilling per record a week. 


> © 


@. In what condition are Library records ? 
A. In first rate condition—worthy of the best high fideility 
gramophone. 


How can that be when the Library Subscription rate is so 
reasonable ? 


All the records in the Library are for sale, and are sold frequently 
(although you are, of course, under no obligation to buy anything). 
Consequently the majority of the records in the Library are 
replaced with new copies several times each year. 


> 


What about packing arrangements ? 


Each member has his (or her) own permanent plywood packing 
which is simplicity itself. The packing only has to be reversed 
(an operation taking about 30 seconds) to show the Library 
address and is then ready for returning the records. 


> © 


How quickly are records changed ? 

Each time your parcel is received here to change records, a new 
selection is on its way to you within 24 hours. 

How do I go about joining ? 


SEND 3/- for a copy of our Catalogue (which lists all records 
available) or alternatively a large s.a.e. (2}d.) for further details and 
a membership application card. 


> © 


> © 
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THE LONG PLAYING 
REGORD LIBRARY 


SQUIRES GATE STATION APPROACH 
BLACKPOOL, LANCS. 


April, 1958 


THE LONG PLAYING RECORD LIBRARY 
(SELECTIVE) CLASSICAL CATALOGUE AND 
HANDBOOK FOR 1958 


POST / POST 
FREE = 
EASILY THE BEST VALUE IN THE GRAMOPHONE 


WORLD TODAY AND AN ESSENTIAL PURCHASE 
FOR THE RECORD COLLECTOR. 


CONTENTS 


@ A selective list of all the L/Ps of good music well 
reviewed by the critics.—Over 4,000 recordings listed. 


A basis for a record collection—!00 recommended 


L/Ps. 


50 L/Ps specially suitable for demonstrating high fidelity 
equipment. 


The Care of L/Ps. The Reproduction of L/Ps. 
Groove jumping and groove repeating. 


The use of amplifier controls. 





Full details of Library membership. 


SEND 3/- FOR YOUR COPY 
NOW! 


THE L/P RECORD LIBRARY HIGH 
FIDELITY EQUIPMENT SERVICE 
ANNOUNCES 


THE MACKIE PARALLEL TRACKING ARM 


(Pat. applied for) 
bringing at last to the audio-connoisseur 
ABSOLUTELY PERFECT TRACKING 


The improvement in reproduction from even the 
cheapest cartridge used in conjunction with the 
P.T.A.—and thus made to track without error, is a 
joy to hear. 


Its main features include : 
@ Stylus pressure down to 3 grams by simple counter- 
balance. 
Side pressure on the stylus—NIL. 
Stylus and record wear reduced almost to a point of non- 
existence. 


Everything on the record is reproduced without distor- 
tion or deterioration because a stylus guided by the 
P.T.A. follows exactly the groove made by the cutting 
stylus which originally made the record. 


@ The Mackie P.T.A. is hand built and minutely balanced 
for any cartridge :—Acos, Collaro, Garrard, Goldring, 
Miratwin, Tannoy, etc. 


WRITE FOR INTRODUCTION LEAFLET NOW. 
(enclosing s.a.e. 24d.) 
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two new ta Tech 


cabinet models —~ 


E-A-R 
LIBRARY 


superb standard of performance are 
the keynotes of these two new E-A°R 
Reproducers. The Library Reproducer 
and the Concert Reproducer represent 
the dev t into exceptionally 
attractive and original cabinet form 
of two of the most successful E-A-R 
models, themselves the result of long 
technical research and constant im- 
provement. 





E-A’R CONCERT REPRODUCER 

Full specification E-A’R Triple-Four ultra- 
linear 6-watt PUSH-PULL Amplifier, with 
LP/78 compensation, Bass Reflex Speaker 
compartment. Four loudspeakers—10” 
round bass, 7” x 4” intermediate and two 
4° high note units—with crossover net- 
work. Cabinet fully veneered, polished 
medium walnut. 


57 gns. 


Or with switched VHF Tuner (For B.B.C. radio) 
70 gas. 





E-A°R CONCERT REPRODUCER 








in ae > more than @ E-A’R 
fy ens. to 70 gns., there is the E-A-R R Bolenced 


Grace and elegance to match their ve 





Bersih cea Na treewe renner nee 





pared beh PLA] 
—. 


REE 





THE LIBRARY REPRODUCER 


The Library Reproducer incorporates 
E-A-R 6-watt PUSH-PULL Amplifier 
(1960) with multiple feedback net- 
work, independent Bass and Treble 
Boost Controls, twin elliptical loud- 
speakers, 4-speed changer and hi 
compliance turnover pickup. rufiy 
veneered polished cabinet. 


33 gns. 
Legs (optional) 30/- 


pe yg gy get gt pnd 

( » play units, etc.) to- 
gether a a yvonne high fidelity install- 
ation at low cost. Se din eantan or ath your 
dealer to let you hear them. 


Britain’s Leading Gramophone Specialists 





EL:CTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cab'- : Eargram, Isleworth, Hounslow Phone: ISLeworth 6256/8 


=e — aes 


To: ELECTRIC hg > REPRODUCERS LTD. 
The Square, Isleworth, Middx. 


Please send literature on the items marked. i 
[-] Cabinet Reproducers [[] Portable Reproducers | 

















! 
; 
r | () Balanced High Fidelity Units (amplifiers, etc.) | 
Balanced L(t) Fidelity | Name j 
y I Address l 
! ec 
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When All 4 said and done 







DU 120 DUPLEX 
COAXIAL FULL RANGE 


AT THE R.E.C.M.F. EXHIBITION 
April 14-17, 1958 
STAND No. 41 


AT THE AUDIO FAIR, WALDORF HOTEL 
April 18-21, 1958 

BOOTH No. 3! 

DEMONSTRATION ROOM No. 225 


VITAVOX 


LOUDSPEAKERS 


Vitavox Ltd., Westmoreland Road. London, N.W.9 
Telephone: COL 8671 





. » . you buy a loudspeaker to listen 


- to—not to read about — and the 


only thing that matters in the end 
is that the sound it makes should 
be to your (your wife’s ?) liking. 
Enjoyment will be enhanced not 
one microbel by a specification 
which is a copy- 
writer’s dream or by a 
draughtsman’s delight 
of a response curve. 
It is right and proper 
that loudspeakers 
should be allowed to 
blow their makers’ 
trumpets for them.: Make your way 
to Demonstration Room 225 at the - 
Audio Fair and let your ears judge 
for themselves just how good these 
Vitavox Loudspeakers really are. . 
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Mr. Monarch offers you 


a sound pro 


The finest value in autochangers, cartridges and needles from 
the largest autochanger factory in Europe. The proof of a 
product is in its performance—that’s why Mr. Monarch has 
thousands of friends all over the world. The brilliant Ful-Fi 
Cartridge, which is built into the popular Monarch Auto- 
changer, offers the fullest value in high fidelity. Superb 
design and rigorous tests ensure dependability at all times— 
at all speeds. 


FUL-FI CARTRIDGES CAN BE 
FITTED INTO ALL STANDARD 
PICK-UP ARMS. Hear the differ- 
ence by fitting one to your player 
now. 


The T.C.8M “ Ful-Fi” cartridge is a high fidelity medium output crystal 
cartridge, with replaceable cantilever type sapphire needles. Used wherever 
high fidelity reproduction is desired. 

The T.C.8H is a high output crystal cartridge, fitted with replacement canti- 
lever type sapphire needles. Usually used with single valve amplifiers. 


SPECIFICATION 
Equivalent capacity 1,250 p.f. 


Output at (1,000 Cps.) at 1.2 T.C.8M—.3 volts. 
cm/sec T 


Response, using latest T.C.8M flat, within + 3 db. up to 12,000 c/s. 
N.A.B curves .. + .. T.C.8H flat within + 3 db. up to 7,000 c/s. 
Load resistance .. .- 1 megohm. 
Weight of Cartridge . 11 grams. , 
Stylus pressure... .. T.C.8M—6 to 10 grams (depending on tone 
arm vt de Ay T C.8H—10 grams. 


Designed to track when used with average as well as high fidelity pick-ups arms 
and, -. the same time, given adequate protection to the finest microgroove 
recordings. 
Sensitivity : Will drive an amplifier or receiver with sensitivity of :— 
T.C.8M 4 volts for full output. 
T.C.8H 12 volts 


BSR Ful-Fi are the best you’ve ever had 

Sapphire needles, as fitted to the T.C.8M and T.C.8H cartridges, are 
specially ground and polished to very fine limits to ensure minimum wear 
anc’ maximum life to records. 


The standard 78 r.p.m. needle has a tip radius of .0025 in. and the micro- 
groove needle has a tip radius of .001 in. 




















Remember—the Ful—Fi is fitted 
to the brilliantly successful 
fal 


World’s Finest 4-Speed Autochanger! 






speed * Pick-up fitted with world-proved 
Ful-Fi, high fidelity crystal cartridge — 
Modern duo-tone finishes harmonise with any 
room decor. 


Always in the right set! 











BIRMINGHAM SOUND 


REPRODUCERS LIMITED 
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SEE US AT THE AUDIO FAIR 
BOOTH 19 & ROOM 242 











Living 
sound 
captured 
for ever... 



































Knowing that for recording quality 
it is without equal, more and more 





experts and connoisseurs of hi-fi 
recording are choosing Mastertape. 
Now manufactured with a new 
improved lacquer it is anti-static and 
free from curl yet costs no 

more than many inferior makes. 














Mastertape = 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 243! 


~ - 
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AMPLIFIER 


Thirty-three good reasons 
ior choosing RD Junior... 

















MKIl CONTROL UNIT 


Britain’s most popular Hi-Fi 
equipment. 




















See and Hear our products at 
THE LONDON AUDIO FAIR 
STAND NO. 45 
DEMONSTRATION ROOM NO. I[4I 

















Full Illustrated Literature may be had free and post free on request. 


Send also for details of the RD SENIOR and the new RD CADET 
Amplifiers. 





T:de and Export enquiries invited 


ROGERS DEVELOPMENTS (eLecTronics) LTD 


‘.ODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 
T:ophone: HiTher Green 7424 Telegrams : RODEVCO LONDON S.E.6 
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14 Watts Peak Output. 

UL Output Stage. 

Grain Orientated Laminations. 
High Margin of Stability. 


Exceptional Power/Frequency 
Response Curve. 


Generous Inductance Smoothing. 
Ample Spare Power. 


Unique “Impedance Plug” Speaker 
Matching. 





High Pick-up Sensitivity. 

Two Pick-up impedances. 

Pre-set Input Controls. 

Muting Contacts. 

Low Noise Input Stage. 

Four Accurate Record Characteristics. 
Tape Record and Replay Sockets. 
Optional Built-in Tape Characteristic. 
Switched Low Pass Filter. 

Wide Range Tone Controls. 

Floating Sub-panel. 

Close Tolerance Components. 

Unique Construction. 

Very Low Hum Level. 

Simplified Installation. 

Power Outlet Socket. 

Exclusive Colour Choice. 








Automatic Frequency Control. 
Grounded-Grid Twin-Triode. RF Stage. 
Exceptional Frequency Stability. 
Wide Frequency Range. 
Foster-Seeley Discriminator 

Low Impedance Output. 

Ganged Variable Inductance Tuning. 
Built-in Power Supply. 

Optional Precision Tuning Meter. 
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BETTER THAN EVER PERFORMANCE! 


Whartedale 



































firs 
SPEAKERS - 
cor 
anc 
e 
with FOAM PLASTIC SURROUNDS arr 
‘“ C 
res 
WI12/FS hac 
SUPER 8/FS Bass Resonance 30/35 c/s 
Bass Resonance 45/55 c/s Flux Density 13,000 gauss 
LS Flux Density 13,000 gauss Total Flux 145,000 maxwells ] 
: eC Total Flux 54,000 maxwells Price 205/- 7 
| , Price (inc. P T.) 139/11 hig 
= <> sta 
a ey 
the 
she 
thn, En 
SUPER 3 all 
Flux Density 13,000 gauss of 
Total Flux 54,000 maxwells ¥ 
Price (inc. P.T.) 139/11 8” BRON ZE/FS/AL a 
Bass Resonance 45/55 c/s om 
Fiux Density 10,000 gauss 10” BRON ZE/FSB ral 
Total Flux 39,000 maxwells Bass Resonance 30/38 c/s 
Price (inc P..T.) 91/- Fiux Density.10,000 gauss 
Total Fiux 39,500 maxwells 
Price (inc. P.T.) 1114/3 
WI£IS5/FS W10/FSB 
Bass Resonance 25/30 c/s Bass Resonance 30/38 c/s 
Flux Density 13,500 gauss Flux Density 14,000 gauss 
Total Flux 180,000 maxwells Total Fiux 74,000 maxwells 
Price 350/- Price (inc. P.T.) 262/4 
GOLDEN/FSB 
Bass Resonance 30/38 c/s 
Fiux Density 13,000 gauss 
Total Flux 54,000 maxwells SUPER 12/FS/AL 
Price (inc. P.T.) 174/11 Bass Resonance 30/38/ c/s. Flux Density 
17,000 gauss. Total Flux!90,000 maxwells 
Price 350/- 
be 
br 
° ° FOAM SUSPENSION—This now hc 
TUC t free on request. 
8 page cabinet construction sheet free qu replaces cloth on all Wharfedale 


units. The resilience reduces the 


WHARFEDALE WIRELESS WORKS LTD. incidence of distortion at low fre- 


quencies, and the softness improves 

dissipation of middle and high de 
IDLE ° BRADFORD ° YORKS frequency vibrations at the edge of fo 

the cone, resulting in an all-round fic 


Telephone : Idle 1235/6. Telegrams : Wharfdel, Idle, Bradford. I Sh Sie: ARSED 


response. 
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Bi AT THE AUDIO FAIR 


As one of the pioneers of radio and acoustic 
equipment “ Burne-Jones” will be remembered from 
the early days as being the second radio company to 
be formed in Great Britain, closely following Marconi. 
Thirty-eight years of experience in this field preceded 
the introduction of BJ’s most famous product—the 
first swinging arm to successfully overcome tracking 
error. The early version of the BJ arm received highly 
complimentary reports from reviewers in this country 
and in 1955 was rated second out of all the pickup 
arms tested in the United States of America by 
“Consumer Reports”, the famous independent market 
research group. A new word for tracking accuracy 
had arrived—the word TANGENTIAL. 





THE SUPER 90 MARK II ARM 

Created for professional use and for those with the highest quality 

sound systems. Instantly adjustable it includes a built-in arm cli 

so that no extra holes need mar the turntable desk. 1I6in. models 

available. 

Price: (12in.) 11 gns. P.T. £4.12.5. See Review by Mr. P. Wilson 
(16in.) £12.5.0. P.T. £4.18.0. on page 476. 


BJ TAN/II ARM 

The unique principle of tangential 
tracking is again fully expressed in 
the restyled version of the famous 
standard arm. Special features in- 
clude height adjustment ring and 
new Swiss bearings. 

Price: £3. 3s. Od. P.T. 1. 5s. 3d. 






BJ SHELL 
Carries all high-grade cartridges. Two shells 
are supplied with the Super 90 Mark II arm 
and for use with the Tan/II, shells are 
available separately. ) 

Price: 17s. 3d. P.T. 6s. 11d. 


Now, the BJ arm is accepted by serious minded 
high fidelity enthusiasts all over the world as the 
standard equipment for tracking records. To meet 
the growing demand, BJ have produced a _ universal 
shell which allows any one of thirty of the best known 
English and American cartridges to be used with the 
arm and then developed the Super 90, the studio model 
of the BJ arm, which has been acclaimed for its 
versatility. This month, at the Audio Fair and in your 
own dealer’s showrooms, you can see and hear the full 
range of BJ units at work, including the— 


BJ COUNTERWEIGHT UNIT 

Gives pressure adjustment of the BJ 
TAN/II arm when using the plug-in shell 
fitted with a heavier type cartridge. 

Price: 12s. P.T. 4s. 10d. 


BJ ALIGNMENT PROTRACTOR 

A unique device in plastic ivorine, based 
on a design by P. Wilson, M.A. in- 
stantly measures the tracking accuracy 
of all pickup assemblies. 

Price: 7s. 


BJ Ci2 HEAD 

Offers the combination of low mass and 
high efficiency. Total weight only 11 gm. 
Price: £1.12.6. P.T. 13s. 


BJ SUPER 90 MARK II with its new 
Swiss bearings, unique features of sliding 
calibrated base, height adjustment ring 
carrying the arm clip, and finger-adjustable 
counterweight system— 





BJ TOP “C” 
TWEETER 

Stands on top of any 
reproducer, adding a 
smooth fesponse up 
to 18,000 cycles; it 
also complements the 


new BJ R-2  loud- 
speaker. Complete 
with built-in crossover 
and balance control. 
Price: 

To be announced. 


‘ BJ TAN/II arm, the restyled and improved 
version of the standard arm— 





BJ SHELLS containing a selection of 
famous cartridges— 





BJ HEADS, of high efficiency, with safety 


BJ R-1 REPRODUCER BJ R-2 REPRODUCER 
retractable cantilevers which are easily a ane = — 10in an bl new TF ene ge and 
: in loudspeakers in is reflex reproducer is com- 
accessible for stylus replacement by the ‘ yeproducer. Improved plete with professional 
user. realism is guaranteed. 12in. loudspeaker. 
Cabinet complete. Smooth frequency 
Price: £26.15.6. response down to 


On the acoustic side, for the first time, there will 
be a range of loudspeakers including BJ’s latest 
brainchild, the TOP “C” TWEETER. This is a 
horn loaded unit, the first truly omni-directional 


25 cycles. 


tweeter in “ potted” form. a 
i ; BOOTH 44 
We suggest that you see your dealer, write to us for ROOM 130 


det:ils and come and meet us at the Fair and hear 
for yourself what BJ units can do for YOUR high 
fid.\ity system. 





BURNE-JONES & CO. LTD CHEAM SURREY ENGLAND 
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something Different—Dual Purpose Hi-Fi 


TECHNICAL 
SPECIFICATION 


@CONTROLS. Bass ‘* Cut and Boost.’’ 
Treble. Cut and Lift."’ Volume Switch. 
LP, STD. Radio. 


@ SPEAKERS. Two matched High Fidelity 
84” x 53° Elliptical. 


@ OUTPUT TRANS. Specially wound 
Parmeko. Parmeko Mains Trans. 


@ VALVES. Mullard EF. 8. EL. & 
EZ. 80. 


@ LABORATORY TEST. Total harmonic 
distortion better than 1% at 3 watts. 
Frequency Response flat within + 1! dB 
relative to | KC/S from 40 C/S to 25 KC/S. 


TONE CONTROLS. Maximum Treble 
ut approx. 14 dB at 10 KC/S. Maximum 
rox. I5dB at 60 C/S. 
Sensitivity 100 MV. for 3 W Output. 
4 and Noise Levels at least 70 dB below 





SPECIAL 
FEATURES 
@ A high fidelity Amplifier complete i: 
handsome acoustical ‘‘desk’’ typ- 


cabinet with “* twin ’’ matched speaker:. 


@ Sliding top panel for variable soun- 
projection. 


@ Aperture at rear of cabinet giving 3D 
sound effect. 


@ Plug in Matching Unit allowinz 
— matching for any type of pick-un 


@ Provision for external speaker systems 
up to three in number. 


@ Allows ree choice of Gramophone 
» wo ea Transcription types if 
esired. 


@ Separate input for AM or VHF Radio 
Unit. 


Cabinet Size: 17” x 16” x 93’ 


PRICE 24 gms. 





The Truchord “Minuette” 


HIGH-FIDELITY RECORD AMPLIFIER 
WITH 3D SOUND SYSTEM 
Playing Desk with Garrard 4S.P. Gram Unit to match Minuette 14 Gns. 





Playing Desk with Lenco G.L.56 Transcription Motor, Pick-up Arm and ae with type 500 Crystal Insert. Price 26 Gns. 


y 
Continental finish in black lacquer with gold embellishments | Gn. extra. 


of four contemporary legs with fittings 2 Gns. 


The ** Minuette ’’ has been designed to cater for the increasing demand for a small compact high-fidelity record reproducer, giving perfect 
balanced reproduction at comfortable home listening level. At the same time a choice of Gramophone Unit is possible which together with an 
external speaker system will enable even the connoisseur to satisfy his most exacting requirements. 





To TRUCHORD LTD., 82 GREAT PORTLAND STREET, LONDON, W.1 


1 am interested in the Truchord ‘‘ Minuette ’’ high-fidelity Record Amplifier Unit 
and/or ancillary equipment and would be glad if you will send me further details as 
follows : 


(1) Please send descriptive literature on ‘* Minuette "’. 
(2) Please send further details of Loudspeaker Enclosure. 
(3) Please send further details of F.M. Unit. 
(4) | would like a demonstration of the ‘* Minuette "’. 
(a) In my own home by appointment. 
(b) In the Showroom of my nearest Dealer. 


OOOoOoOoO 


The name and address of my usual Record, Musical and/or Radio Dealer is : 








eeeeeer 








eeeeeeeeeeoeeeeeeeeeeeeeeeeeee 








eeecse ee eeeeeeeseseces eeeeeeee 
ee eeseeeeeeeeeeeeeeeeeeeeeeseeseeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 














[] Tick appropriate space 





THE “TRUCHORD” BASE REFLEX 
SPEAKER ENCLOSURE 


With 12° Dual Cone Loud- 
speaker. The cabinet is 
constructed of *“*“Weyroc”’ 
and is virtually ron- 
resonant. It is finished in 
light Walnut Veneers and 
matches the ‘* Minuette "’ 
which can be placed on top. 
The loudspeaker has the 
following remarkable speci- 
fication : 

12° Speaker with combined 
treble cone. 

Frequency Response, 30- 
13000 cycles. 

Bass resonance 35/40 cycles. 
Flux lines 11,000 gauss. 
Handling Capacity 8 watts. 


Price 19 Gns. complete. 
Size: 27° x 18” x 18°j 








THE TRUCHORD PRE-SET 
F. M. UNIT with POWER PACK 


A small compact but highly 
efficient VHF/FM Unit consistin 
of 6 valves (including Rectifier) 
in Gold finished metal case. 

self-contained Power Pack is 
provided enabling the unit to be 
plugged straight into most Audio 
Amplifiers for immediate oper- 
ation. Will fit into the rear of the 
** Minuette ”’ cabinet, thus form- 
ing a complete Hi-Fi Record/F.M. 
Radio Unit. Complete with 
Station indicator, Plate and Knob. 





Price 18 Gns. including tax. 








TRUCHORD LIMITED 


82 GREAT PORTLAND STREET, 
| Telephone : MUSeum 7674 


LONDON, W.I! 
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a professional touch 























: * 

3 to your recordings 
» + » enjoy a new sense of realism with Soundrite 

x PROFESSIONAL GRADE Tapes. A tape that will 
bring added life and tonal fidelity to every recording. 
Manufactured to a rigid specification, SOUNDRITE 

: ai PROFESSIONAL GRADE Tapes have these outstand- 

a si is ing characteristics — Special non-stretch, anti-static 

nd SOUNDRITE TAPES—PROFESSIONAL GRADE base . Highly polished recording surface to minimise 

“ REELS STANDARD | LONG PLAY | head wear . Splice free . Drop-out tested during 

he | Size | Green Carton manufacture . Improved top frequency response at 

7 | > | 20/- each | low speeds, that will be appreciated by all hi-fi experts 

| | 53” | 27/6 ,, | and recording enthusiasts. 

- i | 35/- ,, 

es. Full range of reel sizes available 


ets, SOUNDRITE SERVICE PACK 


Specially developed Lubricating and Cleansing fluids to 
ensure maximum efficiency of Tape Recorders, Record Player 
Units and all types of Projectors. Complete in handy carton 


AVAILABLE FROM ALL LEADING HI-Fi DEALERS AND STORES 









"PROFESSIONAL GRADE 


Manufactured and Distributed by 
SOUNDRITE LIMITED, 82-83 NEW BOND ST., LONDON, W.! LEGation 3618 
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| Specialised | 
Street : 
treets | 
l 
head , 
qneaqqd... | LOUDSPEAKER 
| ENCLOSURES 
airtime 
. « - and still by far the best value money can buy .. . that’s the LPRI03 : 
Enclosure. Superbly designed, it’s a pleasure to look at and to hear. 
Incorporates Wharfedale Acoustic Filter (used with the approval of 
Mr. G. A. Briggs) HF level control and Filter Condenser—all for the 
modest sum of £12.8.6 c 
& 
B-K LPRI03 ; 


@ Reasonable price @ Real high quality re- 


production 


@ All the advantages of 
dual speaker systems 


@ Modest dimensions 
20° w. X 293° h. x TI" d. a oneal for Stereophonic 
sou 
LOUDSPEAKERS 


Wharfedale Bronze 10/CSB 
A 10-in. unit of remarkable 
specification and performance 
at £5.11.3 


Wharfedale Super 3 
One of the best HF units 
available at £6.19.11 


it is impossible to give full details of this magnificent enclosure here. 


Send for literature and Teche 
nical Report by Ralph L. West, 
B.Sc., A.M.Brit.1.R.E. 


Demonstration hours: 








10.30 a.m.<5,30 p.m. 
p.m. 








ef amplifiers. Friday & Saturday 


Call and hear it demonstrated at our showrooms on a wide range Tuesday, Seeurdey ”} 
Thursday 10.30 p.m.- 


Closed all day Monday. 


B.K. PARTNERS LTD. 225g0n7,s13Fr. vonpon.ms 














Musicraft — ) 
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IN HOME ENTERTAINMENT 





Your Hi-Fi problems and requirements can be easily solved in the pleasant surroundings of any one of our three 
Musicraft Hi-Fi Centres. 

When you call, you will be able to listen to many combinations of makes of Recorders, Loudspeakers, Amplifiers, 
Tuners, Turntables and Pick-Ups, enabling you to select the combination for your Hi-Fi Gram. 


As Hi-Fi and good furniture go together, we are able to show a range of cabinets, both contemporary and traditional, 
in many designs. Cabinets can also be designed and constructed to meet your personal requirements. 





EALING : 80-82 Uxbridge Road, Ealing, W.13 
RICHMOND: 13 King Street, Richmond, Surrey Tel.: RIC 6798 
SOUTHALL: 20-22 High Street, Southall, Middx. Tel.: SOU 3828 a 
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AM/FM 
tuners 


Riad 


A WORLD OF LISTENING AT YOUR COMMAND 





Chapman AM/FM tuners are the finest obtainable, constructed throughout from the best British components, 
and designed to give superb results on both AM and VHF. These ‘ no compromise’ tuners have secured an 
unchallenged reputation for performance and reliability. 


% FM85—Medium, Long and FM, very compact, 24 gns., inc. P.T. 


% S5/FM—Medium, Long, Short and FM, with an RF stage on AM bands and variable 
selectivity, 32} gns., inc. P.T. 











SEE US AT 
% S5E/FM—As above, but Medium, 3 Short wavebands and F.M. STAND 12 
| DEMONSTRATION 
All tuners incorporate a tuning eye, and are available self-powered for an extra 4 gns. ROOM 145 
LONDON AUDIO 
FAIR 1958 
Full specifications from your hi fi dealer or: 





C. T. CHAPMAN (REPRODUCERS) LTD., RILEY STREET, CHELSEA, LONDON, S.W.10. 
Tel. : Flaxman 4577 Works : High Wycombe 





£ for £ YOU GET MORE FROM VOLMAR 


Pound for pound, you get better value when you bay VOLMAR. 
There is a wide range of models to choose from with stan- 
dards of performance well beyond those expected from other 
similarly priced instruments. There are traditions of skill, 
quality and experience behind every VOLMAR Gramophone. 
To prove it for yourself go to your local stockist and play 
any record you know well on the VOLMAR model that 
interests you. With your keen ear for music, the results will VOLMAR 
delight you. AC/DC models available. * THAMES” 
The de-luxe mode! in the Volmar range. 
Concealed triple-speaker assembly, exclusive 
quality amplifier on printed circuit, wide 
—P treble and bass controls. Garrard 


0 4speed autochanger. Generous 
negative feedback. For A.C. mains. 














283 gus. 
VOLMAR ‘ DART’ 
Highly successful example of modern, com- . TAMAR’ 
pact design. Includes Garrard 4-speed playing AC/DC version of 
unit, improved printed circuit amplifier and the ‘ Thames’. 35 gns. 
high quality 7” x 4” speaker in attractive 
two-tone covered wooden case. 
CADET—As Dart but with B.S.R. ~—_ ——_— ee oe ee ee ee eee ee eee eee eee eee oe ee oe 
_ i To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
| Please send illustrated brochure of all Volmar Gramophones. \ 
| (Name and address block letters, please) , 
3c DESIGNED with enthusiasm i aes ialiitt : 
se BUILT with experience l | 
= PRICED with understanding BD FE rcccccterccsccsccsccecccsersencecccescccovecenccene j 
FROM STOCKISTS THROUGHOUT THE COUNTRY—_ | 





Name and address of your local supplier gladly sent on request " 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone EALing 1413 Send in 2d. stamped unsealed envelope. o/4 4 


SHSSSESSSSHESESESESSESEEOESEEEEE PP SSOSSSSSESESES ESSE ESESEESEOSS BES 
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“HIS MASTER'S bet all 


HOWROOMS | 
OFFER YOU 


@ Every make of Record @ Foreign Records—Cosmo- 


@ H.M.V. and Columbia Pre-Recorded Tapes politan Corner 
@ Personal Recording 
Service 





ree 


@ Self selection Browserie—lower ground 
floor 


@ Ready-reference at-a-glance Classical @ Tape-to-disc Transfer 


Record Section @ Amplified Reproducing 


@ Personal Export Service and Gift Parcel Equipment for all speeds 


Scheme @ Wide range of Radiograms, Television and 


N. B. All classical record staff are 


@ Language Courses — Tape Reproducers Soe a ee eee 
Assimil examination pal aco . nae 
@ Household appliances — Refrigerators, LRAM. ond linguists — FRENCH, 


SPANI. 
@ Sound effect Records Space Heaters, lrons, etc. —— oe on 


965 OXFORD STREET, W.1. MAYfair 1240 








REGO. TRADE MARK OF 
THE GRAMOPHONE CO. LTO. 























HIGH - FIDELITY RECOMMENDED 
EQUIPMENT RECORDS 


Supplied from stock. Post free 











Scarce items in stock 


The new BJ mark IIarm - - £4-8-3 Scheherazade: Cond. Sir T. Beecham ALP 1564 
Garrard TA mark II unit - - £9-15-8 Tchaikovski: Violin & Piano Concertos PL 10350 
Wharfedale Golden 10” FSB - £8-14-11 Mozart: Piano Concertos K467, K503 PL 10060 
i—tieimesee =. . abs Bartok: Concerto for Orchestra DGM 18377 

— Mozart: Concertos K459, K595 DGM 18383 
Grundig TK 880 - - - - £105-0-0 


Brahms: Symphony No. 1. Klemperer CX 1504 








Collaro 4T 200 - - - - - £19-10-0 Michelangeli: Ravel & Rachmaninov Concertos 
ALP 1538 
Slightly used bargains Claudia Muzio: Recital COLC 101 
Grundig TK 820 - - - - £€73-0-0 Elisabeth Schumann: Recital COLH 102 
Connoisseur mark II Strauss: Horn Concertos. Brain CX 1491 
2 heads, LP diamond - - £11-0-0 La Boheme: Los Angeles and Beecham ALP1409/10 
10” speaker cabinets - - - £6-6-0 All above records £2-1-9 each 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1. GER. 7108 
Open Daily Except Thursday 
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HIGH FIDELITY EQUIPMENT 


K-B are entering the Hi-Fi market with three newly-developed units, an Amplifier, Control Unit 
and Tuner Unit. This equipment will be sold individually or mounted in modern-style cabinets. 
Loudspeakers will also be available in matching cabinets. K-B have spent considerable time: and 
money in perfecting this equipment and have drawn on their world-wide resources, including those 
of their associate Standard Telephones and Cables Limited, makers of some of the world’s finest 
sound equipment. Reliability has been assured by the thorough testing of components and sound 
has been advanced toward perfection by rigorous measurement tests in K-B’s specially designed 
anechoic room. 





The K-B organisation is one of 72 companies operating in 54 countries. The total payroll is over 100,000 and factory 
space well over 5 million square feet. This vast concern is one of the world’s largest electronic manufacturing and sales 
organisations and its unique technical resources are behind every K-B set. : 


'— KOLSTER-BRANDES LIMITED +: FOOTSCRAY : KENT 





mE ASSOCIATE 


| LANGUAGES 


a ¢@ _ - 
aa 
ent 
*. 


Learn Spanish—or one of several European Languages—in three 
months in your own home: The ASSIMIL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I5s. Od. 


FRENCH ° GERMAN ° ITALIAN 
RUSSIAN ° SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tongue is not English. 


he oo ASSIMAL .., 


ASSiMil (England), E.M.1. Institutes Ltd., Dept.No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 
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The revolutionary new Pye 
Mozart amplifier is one of the 
smallest and most efficient 
units ever devised for use in 
the home. It is now available 
mounted in an elegant Lowboy 
cabinet, providing ample space for 
the fitting of any type of 
transcription turntable. The 
cabinet is beautifully finished in 
Contemporary style in fine walnut 
veneers to match other Pye high 
fidelity units. The Pye Mozart 
Lowboy offers the enthusiast the 
basis of a craftsman-built high 
fidelity system at very 
reasonable cost. 


Army and Navy Stores Ltd., 
105 Victoria Street, 
London, S.W.1. 


Bristol & West Sound 
Recording Services Ltd., 
6 Park Row, 

Bristol. 


City Sale & Exchange, 
93/94 Fieet Street, 
London, E.C.4. 


Classic Electrical Co. Ltd., 
352/364 Lower Addiscombe Rd. 
Croydon, 

Surrey. 


Fildews (Engineering) Ltd., 
99 Fore Street, 

Exeter, 

Devon. 





Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below 1s representative. 


April, 1958 





The new Pye 
Mozart Lowboy 
Price 32 gns. 
Legs 2 gns. extra. 





Holleys Radio, 

315 Camberwell Road, 

London, S.E.5. 
; 
3 
. 
| 
: 
7 


Cc. E. Horn & Son, 
6 South Parade, 
Summertown, 
Oxford. 


James Howell & Co. Ltd., 
9/18 St. Mary Street, 
Cardiff. 


Alfred imhof Ltd., 
112/116 New Oxford Street, | 
London, W.C.1. 


John Lever, Esq., 
The Record Shop, 
20 Kettering Road, 
Northampton. 

and 48 Gold Street, 
Northampton. 








HIGH FIDELITY SYSTEMS 


~~ 
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The Pye Mozart in chassis form. 
Control panel in burnished cop- 
per. Weight 8} Ibs. Price 22 gns. 





Lioyd & Keyworth Ltd., 

The Record Shop, 

26/27 Downing Street, 
Farnham,. 

Surrey. 


Musicraft, 

80/82 Uxbridge Road, 
Ealing, 

London, W.13. 


Musicraft, 

20/22 High Street, 
Southall, 

Middx. 


Musicraft, 

13 King Street, 
Richmond, 
Surrey. 


Period High Fidelity Ltd., 
28 South Street, 
London, W.1. 





Ingenious design and brilliantly 
simplified printed circuitry in 
the new Pye Mozart have made 
possible an undistorted output 
of 10-watts from a chassis 
measuring only 3}” x 103” x 5”. 
The Mozart features simple 
controls and facilities for high 
fidelity reproduction from 
records, tape, microphone and 
radio inputs. A new ‘Dialomatic’ 
compensation unit gives instant 
matching for most types 
of pickup. 





Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 
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Ronaldsons of Southbourne, 
10 Castile Street, 
Christchurch, 
Bournemouth. 


Ronaldsons of Southbourne, 
205 Seabourne Road, 
Southbourne, 
Bournemouth. 


J. F. Sutton, Esq., 
89 Crane Street, 
Salisbury, 

Wilts. 

and 

421 Shirley Road, | 
Southampton, 
Hants. 





Troughton & Young Ltd., 
143 Knightsbridge, 
London, S.W.3. 





PYE LIMITED OF CAMBRIDGE 
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“PYE’S PINT POT!” 


FP. Wilson writing in ‘The Gramophone’ 





ee 


. . . this ts one of the most interesting amplifiers I 
have seen in recent years.” 


“. . - at Earls Court we found ourselves unanimous 
in admiration of its ingenuity.” 

“The performance is remarkably good .. . one of 
my colleagues, indeed, was so impressed with the 
lay-out, components, workmanship and 
performance that he affectionately nicknamed it 
Pye’s Pint Pot! By which I suppose that he means 


that it holds a quart.” The Pye Mozart in open-work 
camels ; ; metal case. Control panel in bur- 
“‘Altogether then, this little amplifier is a notable nished copper. Weight 9 Ibs. 


and worthy addition to the Pye range and will do Price 23} gns. 
much to solve the Hi-Fi problem in those homes 
where space is a major consideration.” 








Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 











The list given below 1s representative. 
Messrs. Crane & Sons, Ltd., Messrs. Forsyth Bros. Ltd., 
Hanover Street, 126/128 Deansgate, 
Liverpool, 1. Manchester, 3. 
Messrs. Rushworth & Dreaper, Messrs. John W. Gray, Ltd., 
Ltd., 82 Westborough. 
11/17 Islington, Scarborough. 
Liverpool, 1. 
Messrs. Goodwins 
Messrs. Crane & Sons, Ltd., (Stoke-on-Trent) Ltd., 
202/204 Deansgate, | 17 Liverpool Road, 
Manchester. Stoke-on-Trent. 
‘ Phillip Cann, 
Messrs. High Fidelity 2, 4 & 4a Dixon Lane, 
Developments, Ltd., (Haymarket End), 
144 Oxford Road, Sheffield. 
Manchester, 13, 
Messrs. Northern Vision Co. 
Messrs. Rare Records, Ltd., Ltd., 
5/7 Barton Square, 198 Attercliffe Common, 
Manchester. Sheffield. 
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Haymarket Radio, 
10b Haymarket, 
Newcastlie-on-Tyne. 


Rose Bros., 
5 Blandford Street, 
Sunderland, Co. Durham. 


Messrs. Pearson Bros. 
(Nottingham) Ltd., 
54-56 Long Row, 
Nottingham. 





Messrs. Cc. Sharp & Son, Ltd., 
4/5 Preband Row, 
Darlington, Co. Durham. 


Messrs. Griffin Radio, Ltd., 
122 Bristol Street, 
Birmingham, 5. 


Messrs. Jewkes & Co., 
28/31 Broad Street, 
Birmingham, 1, 
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PYE LIMITED 


The creative mind of 
the scientist . . . in the hands 
of the craftsman 


The Pye Mozart’s exacting 
specification has been reached 
only through good design and 
hand-finishing by wiring and 
assembly experts. The hand of 
the craftsman is reflected, too, in 
the various presentations of the 
Mozart. In Lowboy, chassis or 
cabinet form, the clean lines and 
practical dimensions of the 
Mozart are in keeping with its 
character as a high quality 
electronic instrument. 


Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 
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Messrs. Walker Bros. 
(Electrical Engineers) Ltd., 
25 Temple Row, 
Birmingham, 2. 


Messrs. Thomas Pollard Ltd., 


13 Market Street, 
Burnley, Lancs. 


Messrs. R. W. Proffitt, Ltd., 
49/51 Knowsley Street, 
Bolton, Lancs. 


Messrs. Aldridges (Music) Ltd., 
14/16 Hoghton Street, 
Southport, Lancs. 


Harold E. Parkes, 
Stafford. 


OF CAMBRIDGE 
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is the soloist with the Philharmonia 
Orchestra under Schippers at the 
- Royal Festival Hall on April 3rd, and 
* —s with the London Symphony Orchestra 
under Somogyi at the Royal Albert 
Hall on April 6th. He has recorded — 


















Allegro de Concert, Op. 46; 


Etudes, Op. 10, Nos. 1-12— Chopin 
33CX1443 

Etudes, Op. 25, Nos. 1-12; 

Trois nouvelles études — Chopin 
33C0X1444 

with the Philharmonia Orchestra 
conducted by Alceo Galliera 
Concerto No. 4 in G—Beethoven 
33Cx1333 


| 334 R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark B.M.I. RECORDS LIMITED 
of Columbia 8-11 Great Castle St., 
Graphophone ©o. Ltd.) London, W.1. 






CLAUDIO ARKAU LOOKING TOWARDS THE ROYAL FESTIVAL HALL FROM HIS HOTEL. PHOTO : DEREK ALLEN 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Two Rosenkavaliers 


HE immense popularity of Der Rosen- 

Kavalier makes the choice between the two 
rival versions a matter of concern to many 
readers. For once in a way, it is a straight- 
forward choice, since both sets occupy four 
records, and the difference in price is very 
small. 

For once in a way, too, I feel no doubt as 
to my own preference. Often, as al] who 
have to review operatic sets are aware, 
merits and demerits have a way of cancelling 
each other out, so that the more con- 
scientious the reviewer, the more he appears 
to the impatient reader to be sitting on the 
fence, reluctant to give a straightforward 
verdict. Such is the case, I have found, with 
the H.M.V. and Columbia recordings of 
both Falstaff and Il Trovatore. 

I need not particularise the casts of the 
two Rosenkavalier sets, because A.R. set them 
out clearly at the head of his review in the 
December issue. The newer recording, of 
course, is the Columbia set, with the Phil- 
harmonia orchestra conducted by Herbert 
von Karajan, and with Elisabeth Schwarz- 
kopf in the leading role of the Marschallin. 
The older set has the Vienna Philharmonic 
under Erich Kleiber, with Maria Reining 
as the Marschallin. If there were nothing 
but the singer of this important role to 
consider, then few, I think, would hesitate to 
award the palm to the new issue. Maria 
Reining has had a distinguished career, and 
is much admired in Vienna ; but, on these 
records, her voice sounds unsteady, and 
there is a lack of colour and charm in the 
detail of her interpretation. Mme Schwarz- 
kopf, on the other hand, has enormous 
charm, both in the sheer quality of her vocal 
tone, and in the variety and point of her 
verbal declamation. An example of both 
tnese qualities is to be found in her singing 
ci the passage in the first act, immediately 
preceding the famous Monologue, in which 
sie dismisses Baron Ochs from her presence ; 
ber tone here, especially on the words “‘ er 
wird’s mir zulieb schon tun’”’, is ravish- 
ingly beautiful. Throughout she makes a 
real personage of the character ; her only 


fault is that she sometimes works rather too 
hard for her effects. Her attitude to the 
Baron in the last act sounds at times angry 


rather than serenely contemptuous ;_her | 


soliloquies and _ half-soliloquies in the 
presence of Octavian in the first act some- 
times verge on a sentimental tone, which 
Strauss particularly wanted to avoid. 

But this over-sentimental approach is 
really the fault, not of Mme Schwarzkopf, 
but of the conductor. The first and most 
important duty of a conductor is to set the 
right tempi; and Karajan continually 
offends Strauss’s explicit directions in this 
respect. His most startling eccentricity is 
in the-G minor section in 6/8 time in the 
scene between Octavian and the Mar- 
schallin towards the end of Act 1. Here 
Strauss gives the metronome marking: 
dotted crotchet = 44. It is true that so 
brisk a tempo is hardly ever achieved in 
practice at this point; but Karajan 
ignores the composer’s suggestion to such a 
degree that the scene drags dreadfully. 
“One must be light’’, says the Marschallin, 
“light in heart and light in the hand”— 
words which, at this point, should have been 
pondered by both conductor and singer. 
When the Marschallin says that in the 
middle of the night she sometimes goes 
round the house stopping all the clocks, 
Karajan slows down the music to such an 
extent that we feel it is going to stop too. 

It goes without saying that there is an 
immense amount of very fine playing and 
voluptuously recorded sound in the course of 
these eight sides. When I played them 
through, I was often bowled over by the 
beauty and richness of the tone. But when 
I got out the Kleiber set, with the intention 
of playing a few selected passages for com- 
parison, I found myself so entranced and 
fascinated by his radically different con- 
ception of the music that I could not resist 
playing the whole thing right through, 
although it was already late at night. 
Kleiber’s tempi are unfailingly right and 
perfectly expressive of the bitter-sweet mood 
of the comedy; they are echt-Viennese 
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tempi ; indeed, his whole approach to the 
score is echt-Viennese. 

Perhaps as a result of his funereal tempi, 
Karajan has to make those extensive 
traditional cuts which may have their point 
in the theatre but are very irritating on 
records ; some of the deleted music is quite 
delightful, especially, as A.R. said, the 
brilliant scherzo-like episode in the first act 
in which the Baron dilates on his amorous 
triumphs. 

Kleiber’s handling of the score seems to 
me altogether superior in point of clarity 
and transparency. This is a most important 
consideration in Der Rosenkavalier. When he 
wrote the opera, Strauss was at the very 
height of his brilliant inventiveness ; and 
the enormous proliferation of detail can 
easily make the whole thing seem over- 
crowded and over-loaded; too many 
words, too many notes, too many sub- 
sidiary melodies, too much going on every- 
where all the time. On the other hand, it is 
just this immense cleverness and charm of 
detailed workmanship which gives the 
opera its permanent fascination ; however 
often we hear it, we discover delightful fresh 
details. . 

Those who heard Kleiber conduct the 
opera at Covent Garden, either in 1938 
with Lotte Lehmann and Tiana Lemnitz, 
or more recently with an English cast, will 
remember how wonderfully he succeeded in 
lightening and clarifying the texture, so that 
nothing was lost and everything made its 
effect with the greatest naturalness and 
ease; and even on the gramophone he 
contrived to retain this clarity and lightness 
of touch throughout three long uncut acts. 


The Casts 


Apart from the Marschallin, I find .the 
members of the Decca set to be, on balance, 
preferable. Otto Edelmann, in the new set, 
makes a quite magnificent entry on the 
famous descending phrase to the word 
** Selbstverstandlich ”’, and for most of the 
first act he is extremely good. I was dis- 
appointed, however, in his treatment of the 
episode in which he rudely interrupts the 
Italian tenor’s song by his loud bullying of 
the Notary. In the Kleiber set, it is delight- 
fully amusing to hear Ludwig Weber 
trying quite hard for a long time to subdue 
his voice and his anger on the repeated 
phrase ** Als Morgengabe ”’ ; and Kleiber, 
too, is careful to preserve the effect of a 
gradual crescendo. This effect is much more 
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coarsely handled in the new set, which also 
misses the nice musical consequence of the 
asthmatic breathing of the Notary. 

Edelmann does well in the second act, but 
I find that both he and Christa Ludwig (the 
Octavian) grossly overdo the humours of 
the supper scene in the last act. The Sophie 
(Teresa Stich Randall) gives us by far the 
purest and sweetest singing in those soaring 
phrases during the Presentation of the Rose 
that we have heard since Elisabeth 
Schumann ; but she spoils this beautiful 
opening by making far too little of the words 
in the subsequent conversational duet, and, 
indeed, in all the rest of her part. Often it 
seems as though she is singing quite on her 
own, in tender and almost wordless asides 
into a little microphone, rather than taking 
part in a complex stage action. Christa 
Ludwig is very ardent and impulsive, which 
is just right for Octavian, but her actual 
singing is too gusty and ill-controlled to give 
constant pleasure. I much prefer the purity 
of Sena Jurinac’s singing in this part. 


Two Controversial Points 

Mention of these two Octavians brings 
me to the rather interesting question of 
whether we prefer a mezzo or a soprano in 
this part. There is no doubt that Strauss 
specifies a mezzo-soprano in his cast list, and 
it would therefore seem that A.R. is 
justified in writing “the true balance is 
upset with a soprano in the part”. But the 
question is more complicated than that. 
The first Octavian of all was Eva von der 
Osten, and, although she may have had an 
extensive range, I do not see how a singer 
who often appeared as Elisabeth, Elsa, 
Tatiana, and Tosca could properly be 
described as a mezzo. 

The Strauss/Hofmannsthal correspond- 
ence shows that they had in mind for this 
“‘ breeches-part ”’ such saucy sopranos as 
Mary Garden and Geraldine Farrar ; and 
it would be hard to deny, I believe, that the 
most famous and most satisfactory Octavians, 
ever since, have usually been sopranos. The 
first Vienna Octavian was the famous 
soprano, Marie Gutheil-Schoder ; the first 
Berlin Octavian was Lola Artét; the first 
Italian Octavian, strange as it may seem, 
was Lucrezia Bori. Between the wars Delia 
Reinhardt and Tiana Lemnitz were 
generally regarded as the best exponents of 
the part, and both were more satisfactory 
than Maria Olszewska, who is really the 
least appropriate of the famous cast of 
singers that H.M.V. recorded (she always 
sounds intensely feminine). Can _ the 
champions of a mezzo Octavian produce 
anything like so distinguished a list as this? 

Another controversial point has come up 
in connection with the new Rosenkavalier set : 
that of the now famous trumpet note in the 
scene of the Presentation of the Rose (see 
A.R.’s note on page 353 of the February 
issue). The scores show a discrepancy 
between the usually played E flat and the 
E natural on which Karajan insisted. In all 
the subsequent argument that has raged 
round this point, no one seems to have 
thought of consulting the evidence of the 
composer’s own recording. 

In 1926, to accompany a silent film of Der 
Rosenkavalier, Strauss was much criticised, 
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on the grounds of commercialism, for 
making an orchestral transcription of scenes 
from the opera, which he conducted 
himself with the ‘“‘ Augmented Tivoli 
Orchestra ”’. 

A set of four records in the old H.M.V. 
“DPD” series was made by this orchestra 
under Strauss’s direction ; and the British 
Institute of Recorded Sound, which has an 
almost complete run of the “‘D”’ series, 
was able to play for me (over the telephone !) 
a copy of D1094. Here the trumpet 
unquestionably plays E flat, and it seems 
unlikely that the composer would have 
passed so evident a mistake—if it were a 
mistake. Sophie’s vocal phrase, 13 bars 
later, has been, in this version, transcribed 
for a wind instrument (cor anglais, I think), 
which plays it with the D natural (as sung 
by Elisabeth Schumann, but not in the new 
set). 

The new miniature score, which seems 
to be the sole authority for the trumpet 
E natural, is said to have been “ subjected 
to a thorough revision by Clemens Krauss ”’, 
and we are told that its text is to be taken as 
authentic. My Sherlock Holmes guess is 
that Krauss, who found it necessary to insert 
a natural sign in brackets before the 
soprano D (in order to ensure that it 
should not be sung as D flat), felt obliged to 
make a corresponding alteration in the 
previous trumpet part in order to make the 
two melodic phrases consistent with each 
other ; whereas Strauss had in fact left 
them inconsistent—or rather, modified in 
accordance with the different harmonic 
sense of the two passages But all this is only 
my surmise ! 

One word about the presentation of the 
two sets. Decca supply one of their careful 
and literal librettos, which will enable the 
enthusiastic listener to appreciate the finer 
points of Hofmannsthal’s wonderfully bril- 
liant and complex comedy ; and I under- 
stand that Columbia are to produce a 
similar publication, containing a _transla- 
tion by Walter Legge which should be 
excellent. All this is most praiseworthy ; 
not so the visual presentation. Der Rosen- 
kavalier should be visually one of the most 
attractive operas in the whole repertory ; 
but Decca and Columbia seem positively 
to have vied with one another for the 
distinction of producing perhaps the most 
tasteless covers that artist or colour photo- 
grapher could conceive. 


Mr. Bennett’s “ Voices of the Past ” 

A year or so ago, I reviewed the first 
volume of a large and valuable undertaking 
by Mr. John R. Bennett: namely, his 
Voices of the Past, which is a full numerical 
listing of all vocal recordings issued by 
The Gramophone Company Ltd. (H.M.V.) 
between 1898 and 1925. His first volume 
was devoted to the company’s English 
catalogue; absorbing as it was, and 
particularly so to the student of popular 
songs and musical comedies of the past half- 
century, it is far surpassed in general 
interest by the second volume, which has 
now appeared and contains the familiar 
Italian numerical series: 52000 (male), 
53000 (female) and 54000 (concerted) for 
10-inch discs, and 052000, 053000 and 
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054000 for the corresponding 12-inch 
series. As before, the text is photographically 
reproduced from a beautifully neat type- 
script original, and so well got up in its firm 
binding that I have found it pleasanter to 
handle than many printed books. My 
excuse for a belated review must be that one 
learns to know the merits and drawbacks of 
such a compilation only in the process of 
regular use. It is obtainable for One Pound 
from The Oakwood Press, Bucklands, 
Tanbridge Lane, Lingfield, Surrey. 

Not content with listing the single-sided 
catalogue numbers, the author adds (when- 
ever he has the information to hand, which 
is surprisingly often) a mass of subsidiary 
details, such as matrix numbers, double- 
sided numbers, reissue numbers (VA, VB, 
IRCC, HRS, etc.) and dates either of issue 
or of recording. Obviously, his work is 
destined to join the select “ Biblical” 
shelf of source-catalogues, along with Bauer, 
Moses, WERM and a few others; and 
when completed with the more obscure and 
outlying language-groups, Voices of the Past 
will have attained a substantial total bulk. 

The arrangement of the present volume, 
though careful and consistent, does not 
strike me as ideal ; and I rather hope that 
Mr. Bennett may be induced to reconsider 
this aspect when he comes to publish his 
later sections. The last part of the present 
volume is devoted to the domestic Italian 
Green Label series, which form a quite 
distinct numerical group and have a 
separate Artists’ Index ; which is eminently 
sensible, although it involves the minor 
inconvenience that the Artists’ Index, which 
we mainly need to consult (that of the 
Celebrity and Black Label series, containing 
between them all the great names), does not 
lie at the end of the book but two-thirds of 
the way through it. 

My complaint about the scheme is that 
the author has printed his_ various 
“Celebrity” groups (i.e., Red or Pink 
Labels) and the humbler Black Labels in a 
series of different batches, although these all 
share the same numerical sequence irre- 
spective of colour. Thus, it is impossible 
to run straight through a given numerical 
sequence, as one would like to do, in order 
to see “‘what is missing’. Missing numbers, 
though sometimes of no _ significance, 
occasionally conceal unpublished material 
of great value, and one would at least have 
liked to see where they come. Might not 
some typographical device have been used 
to indicate, within a continuous numerical 
sequence, which discs were Black and which 
** Celebrity ” ? 

The earnest browser is unlikely, I think, 
to find anything rare or unissued among the 
numbers here included. For instance, I note 
that Mr. Bennett has not _ included 
Chaliapin’s ‘‘ Vecchia zimarra”’ from La 
Bohéme, although that title was apparently 
allotted the single-sided number 7-5227! 
(matrix No. A29247), and was announced 
for issue by Mr. Addison Foster as AGSA1], 
coupled with Neshdanova’s published Song 
of the Fish (Arensky) ; whether this record 
ever actually appeared is more than I can 
say, but I have seen its label. The standard 
of accuracy is high, and a slip like “So 
anch’io la vision”? (instead of “la virti ’’) 
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The GRAMOPHONE 


He’s fishing for compliments... 


... With a £300 microphone! As you might have guessed, 
the patient-looking gentleman above is no mere angler 
for small fry! He strives to capture the full tonal char- 
acteristics, natural colour and perspective of full 
dimensional sound... there is nothing more elusive, or 
more rewarding. 

As one of Capitol’s acoustic experts, he is responsible 
for the exact positioning of the microphones thatrecord 
the total tonal range, depth and balance of the original 
live performance. Only if the degree of clarity and defi- 
nition of the recorded sound are indistinguishable from 


Incomparable 
High Fidelity in 
FULL 
DIMENSIONAL 
SOUND 


Ti 


CLASSICS 


the original live performance, will he pass that record 
‘Approved for FDS’. It is the highest compliment one 
can pay to the recorder’s art. 


Brilliant New Recordings in 
FULL DIMENSIONAL SOUND 


HOLLYWOOD STRING QUARTET — , 
The late BEETHOVEN Quartets (five LPsin presentation bor) PERS8394 


LEOPOLD STOKOWSKI—conducting the Houston Symphony Orchestra— 
GLIERE Symphony No.3in B Minor, Opus 42 P.8402 


ROGER WAGNER CHORALE—and the Hollywood Bowl Symphony 
Orchestra—Starlight Chorale works by BIZET, WAGNER, VERDI, GOUNOD, 
PUCCINI P.8390 


LEONARD PENNARIO, piano, CESAR FRANCK Prelude, Chorale and Fugue : 
SCHUMANN Fantasia in C Major, Opus 17 P.8397 


SYLVIA MARLOWE, harpsichord, with the Concert Arts Chamber 
Orchestra—HAYDN Concerto in D Major: J. S. BACH Concerto in D Minor 
or Harpsichord and Orchestra. P.8375 


EMI RECORDS LTD + &11 GREAT CASTLE STREET «+ LONDON W1 

















April, 1958 


as a title from Don Pasquale is rare. For a 
happy moment I speculated over Journet’s 
2-052274, the title of which is given as 
“ Follia, follia delirio”. Could it be, I 
wondered, that the great French basso was 
having a shot at Violetta’s allegro, just as 
his predecessor Plancgon is said to have 
delighted his colleagues by flawless per- 
formances of the Polonaise from Mignon, 
runs, trills and all! But a second glance 
showed me that the unlikely title is simply 
our old friend * Wahn! Wahn!” from 
Die Meistersinger in Italian! On page 37 
the same matrix number is given for two 
Chaliapin records (“La calunnia” and 
“ Dormird sol” from Don Carlo) ; and in 
the Index two catalogue numbers are shown 
against Antonio Cortis (7-52308/9) for 
which I can find no entry. An ancient error 
is repeated when 2-054021, the McCormack/ 
Sammarco duet from The Barber is quoted as 
“ All’idea di quel metallo” ; it is in fact 
the second part of the same duet, “‘ Numero 
quindici”, preceded by some lines of 
recitative. A little lower down on the same 
page there comes an entry which made me 
rub my eyes: 2-054041 is given as “ Il 
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dolce idillio”? from JI Segreto di Susanna 
sung by—Kirkby Lunn and McCormack ! 
It can’t be a mistake for the well-known 
and beautiful Farrar/Amato version of this 
duet, which is quoted just above under its 
correct number, 2-054039; and it can’t 
very well be correct ; so what is it ? 

There are many delightful surprises and 
oddities to be found in browsing through 
these pages. Robert Radford, for instance, 
singing Osmin’s aria in Italian, when I 
thought that he never deserted his native 
English. Or Ruby Helder, “The Lady 
Tenor ”, singing ‘“‘ M’appari” (no _ less) 
on 7-53007: it must have been a ticklish 
question to decide between the 53000 and 
52000 series for this one! Quaintest of all 
is a pair of adjacent records (2-52727/8) 
sung by a tenor called Umberto Magnez, 
who offers two interpretations of the same 
song, the first “‘ interpretato con prevalente 
dolcezza’’, the second “con prevalente 
vigorio”’: that is to say, sweet or vigorous, 
whichever we prefer ! The reader will guess 
that this is one of those insidious bedside 
books which tend to keep one awake till the 
small hours. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HEN Arnold Schoenberg’s opera, 

Moses and Aaron, was presented at the 
International Society for Contemporary 
Music’s festival at Zurich, on June 6th, 
1957, it was also recorded. This is not the 
kind of work for which one can readily 
assemble a cast, conductor and orchestra; 
and Columbia took advantage of the 
occasion. The result is a three-disc set 
of the two-act (unfinished; for Schoenberg 
had contemplated a third act) opera, con- 
ducted by Hans Rosbaud, with Hans 
Herbert Fiedler in the speaking role of 
Moses, Helmut Krebs as Aaron, and other 
singers. 

Moses and Aaron is difficult going. It has 
its moments of high drama, but the 
harmonic language is so taut and com- 
plicated, the melodic content so tortured, 
the ideology so mystical, that it will 
forever remain the province of only a few 
listeners. ‘The score is twelve-tone, and it 
is undoubtedly a masterpiece of technical 
workmanship, full of retrograde inversions 
and other matters so dear to the hearts of 
the analysts. The trouble is that Schoen- 
berg, as the high priest of a certain philosophy 
of composition (Has he identified himself 
with Moses?), represents what essentially is 
a musical religion, and some of us happen 
to be disbelievers, even though we may 
have tried to be converted. 

Two other operas are among current 
releases. From Victor, on three discs, 
comes Gluck’s Orféo ed LEuridice with 
Risé Stevens, Lisa Della Casa and Roberta 
Peters, singing with the Rome Opera 
House Orchestra and Chorus conducted by 
Pierre Monteux. Stevens, as Orféo, is 
perhaps a little unsteady; but then she is 


no longer 7s young as she was. The others 
are good, but the honours go to Monteux. 
How “‘ Che fard ” wells from the orchestra ! 
The opera set from London is Ponchielli’s 
La Gioconda (three discs), with Cerquetti, 
Simionato, Del Monaco, Bastianini and 
Siepi: an all-star cast. Gianandrea Gavaz- 
zeni conducts the orchestra and chorus of 
the Maggio Musicale, Fiorentino. On the 
whole, as one might expect from such 
performers, this is a lusty performance 
(though Del Monaco once in a while 
attempts something close to a pianissimo: 
perhaps he is learning) and a _ well- 
sung one, with honours to Simionato for a 
superb Laura. Cerquetti employs her big 
voice to good effect, even with a few off- 
pitch noises, and the men in the cast are 
uniformly exciting. 

London has also released some of its new 
singers in operatic recitals. One comes 
from Carlo Bergonzi, the Italian tenor who 
has been making a fine impression this 
season at the Metropolitan Opera. He is 
a smooth vocalist (and a crude actor) who 
only needs a little more vocal weight to 
put him at the very top. The vocal weight 
has been supplied by the engineers in this 
recording of popular arias; Bergonzi in 
the opera house sounds nowhere near as 
full-throated. Flaviano Labé, who made 
his Metropolitan début this season, is a 
tenor with a bigger voice than Bergonzi, 
but it is a voice not as artistically used. 
On this disc (also popular arias) he sounds 
clear, firm in sound and easy in vocal 
production. The crop of Italian tenors is 
looking up. And the greatest of them all, 
Enrico Caruso, has a pair of Victor discs 
of arias, songs, duets and ensembles (Lucia 
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Sextet and Rigoletto Quartet among them). 
Glorious. The Camden line has also 
reissued some great vocal work: a disc of 
Galli-Curci at her best, Alexander Kipnis 
in Russian arias, and John McCormack in 
Irish songs. 


A great many concerto discs have been 
included in current releases. Of historical 
importance is the performance of the 
Brahms Double Concerto with Mischa 


- Mischakoff, Frank Miller and the N.B.C. 


Symphony under Arturo Toscanini, taken 
from the broadcast of November 13th, 
1948. Mischakoff and Miller were respec- 
tively, concert-master and first ’cellist of 
the orchestra. Victor has done a good job 
with the quality of recorded sound. The 
interpretation is typical Toscanini: archi- 
tecturally solid, unmarred by frills, forward- 
thrusting, slightly nervous in feeling (the 
tempos are inclined to be fast), and wonder- 
fully organised. Both soloists are admirable. 
From Victor also comes the first recording 
that Leonid Kogan has made on his current 
American tour. This is the Khachaturian 
Violin Concerto (with the Saint-Saéns 
Havanaise filling out the last side. Pierre 
Monteux and the Boston Symphony have 
been used in this fine performance of 
Khachaturian’s cynical and cheap concerto. 
Gregor Piatigorsky, with the Boston Sym- 
phony under Charles Munch (Victor) is 
heard in Bloch’s Schelomo and William 
Walton’s ’Cello Concerto, the latter being a 
large-scale, post-romantic work that, one 
imagines, will permanently disappear from 
the repertoire in a decade or so. Skill is 
never a substitute for original ideas. 
Piatigorsky’s tone is getting thinner and 
his intonation is sometimes off. One 
other Victor disc of concerted music: 
Falla’s Nights in. the Gardens of Spain, with 
Artur Rubinstein and the San Francisco 
Symphony under Enrique Jorda. This is 
a hard, brilliant performance not typical 
of Rubinstein. 


Vox has brought together Schoenberg’s 
Piano and Violin Concerto, the former 
played by Alfred Brendel, the latter by 
Wolfgang Marschner, both with the Sym- 
phony Orchestra of South-west German 
Radio under Michael Gielen. Both per- 
formances sound unusually expert. Mars- 
chner is a name new to me. He seems to 
have not only a brilliant technical equip- 
ment, but strong musicianship to boot. 
Brendel, who has been heard on Vox 
records of Liszt and Barték, is one of the 
post-war generation of pianists. We hear 
that he made some extremely successful 
appearances in London. 


Most of the other concerto recordings 
are more conventional. Westminster has 
brought together Erica Morini and the 
Philharmonic Symphony Orchestra of Lon- 
don in the Brahms Violin Concerto: an 
elegant, silken, supple example of violin 
work. For the Angel recording of Proko- 
fiev’s Piano Concerto No. 1 and the Rach- 
maninov First, the pianist is Moura 
Lympany, the orchestra the Philharmonia 
under Siisskind and Malko (in the Rach- 
maninov). Lympany is a_ staggering 
technician, and her playing these days has 
much more directness than one noticed a 
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few years ago. She has dropped some 
affectations (including a way of tapering 
off phrases with an accompanying 
ritardando), and her work sounds much more 
mature. A brilliant disc. Columbia has 
its brilliant American violinist, Isaac Stern, 
in a coupling of Mozart’s Third Concerto 
and Haydn’s No. 1 in C. He himself 
conducts the Columbia Chamber Orchestra. 
The recording is a little too brilliant, and 
what comes forth is a super-violin that makes 
the music sound a shade vulgar. About 
Stern’s ability to manipulate the violin, 
however, there can be no question. Epic’s 
concerto recording presents Cor de Groot 
and the Vienna Symphony in expert, 
musicianly accounts of Beethoven’s first two 
Piano Concertos. De Groot, a fine pianist, 
plays these works somewhat in the Schnabel 
tradition, with clean fingerwork and large 
contours. 


A few orchestral discs worth mention are 
the Stravinsky Sacre, with Ansermet and 
the Orchestre de la Suisse Romande 
(London); the same composer’s Petrouchka 
and Firebird, with Hermann Scherchen and 
the Philharmonic Symphony Orchestra of 
London (Westminster), in which Seherchen 
virtually dissects the score, obtaining an 
awesome amount of detail; the superb 
performance of the Brahms Second Sym- 
phony, by Klemperer and the Philharmonia 
(Angel); an interesting but unconventional 
Schubert C major from Szell and the 
Cleveland Orchestra (Epic); extremely 
brilliant and exciting interpretations of 
Prokofiev’s Lt. Kije and Stravinsky’s Song 
of the Nightingale by Reiner and the Chicago 
Symphony (Victor); and simple, direct 
performances of Handel’s Water Music and 
Telemann’s Tafelmusik Suite No. 3, 
by the South-West German Chamber 
Orchestra under Orlando Zucca (Vox). 


In the choral field are several novelties. 
Schiitz’ simple and touching St. Matthew 
Passion, sung by Kurt Equiluz and Ernst 
Hall, with the Vienna Akademie Kammer- 
chor under Giinther Theuring, comes from 
Westminster, as does another Schiitz disc 
containing four sacred concerti and four 
symphoniae sacrae, all sung by Hugues 
Cuenod, assisted by an ensemble of the 
Vienna Symphony under Daniel Pinkham. 
Monteverdi’s Lagrime d’amante al sepolcro 
dell’amata, and a group of double choruses 
by Schiitz, Lotti, Casso and Allegri, are 
sung by the Masterwork Chorus conducted 
by the able David Randolph. Columbia, 
with Robert Craft conducting five singers, 
presents madrigals and sacred music by 
Gesualdo. Craft believes that not more 
than two of the fifteen pieces on this disc 
have been performed between Gesualdo’s 
time and ours. He leads his little group 
(augmented by two voices for Stravinsky’s 
completion of Illumina nos) in chamber- 
music singing that is tonally pure and 
wonderfully flexible. 


Schumann’s Manfred Overture is well 
known. How many know the rest of the 
Manfred music? Sir Thomas Beecham and 
the Royal Philharmonic, with actors, singers 
and the B.B.C. Chorus, present the entire 
musical score on two Columbia discs. 
Byron’s poetry is read in English, with 
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George Rylands in the title role. Some 
commentators have treated the Schumann 
score unkindly, and in all truth it is a form 
that has not much validity’ today: 
** melodrama ”’, with music supporting the 
spoken word movie-wise fashion; a few 
choruses and songs; and, of course, the 
great overture. But whether or not 
Manfred would hold the stage today, as 
Schumann conceived it, the score has 
moments of ineffable music. The back- 
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ground for the invocation to Astarte 1s 
Schumann at his most poignantly expressiv«, 
just as the entr’acte has a delicacy that 
Schumann seldom achieved in his orchestra] 
music. And, to one who had not reed 
Manfred for many years, the poetry st!) 
had moments of sheer greatness, despiie 
some typically Byronic posings and oratings. 
I found the album fascinating, and thirk 
that in days to come it will be a collector’s 
item. 
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A wonderful selection of records to suit every taste, 
from the sweet to the sublime. With leisure to 
listen, select the music of your choice in comfort 
at any of the Keith Prowse salons. More than 

a quarter of a million records of all types, 

speeds and sizes from which to choose — lists 

of new issues free on request. 


and postage free (in the U.K.) 
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Round the worid 
record Service. 


Keith Prowse pack and send 
tax free, to anywhere overseas, 
the records of your choice. 


Mail Order Dept. 


90 New Bond Street, London, 
W.1. 
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| AM. An engineer friend of mine told me that to reproduce a full 
symphony orchestra without distortion an amplifier must be 
capable of handling an imstantaneous peak power of about 50 watts. 


He went on to explain that the dynamic 
range (the range from the very softest to 
the very loudest passages of music) of a 
symphony orchestra as it comes from 
radio, disc or tape is 60 decibels. This is 
another way of saying that the power 
ratio required from an amplifier is 
1,000,000 to one. 


Using a very sensitive loudspeaker in a 
very quiet room you can just about hear 
a sound produced by a power input to 
the loudspeaker of 1/20,000 of a watt. So 
a power ratio of 1,000,000 to one would 
require a maximum power output of 
50 watts. Fortunately, the peaks of 
50 watts only occur for fractions of a 
second—hence the term instantaneous 
peak power. Providing that these peaks 


consist of mixed tones such as are pro- 
duced by musical instruments, the maxi- 
mum instantaneous peak power output 
of an amplifier is approximately equal to 
twice the continuous sine wave output 
most amplifiers are rated at. 


It can be seen from this that an amplifier 
capable of handling symphonic music 
must have a minimum rated continuous 
sine wave output of 25 watts. For genuine 
high fidelity reproduction, the distortion 
at this output should be less than 0.1% 
over the entire frequency range. 

Are you I.P.P. wise ? I am—that’s why 
I am buying the Avantic DL7-35. It has 
everything; just read the specification. 
Better still, ask your dealer to demon- 
strate it. 


BEAM-ECHO LIMITED . 


WITHAM - 
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SPECIFICATION 
instantaneous peak power output: 54 watts 


Push-pull distributed load output stage producing 
20 watts continuous sine wave gutput at 0.05% 
total distortion and 27 watts at, 0.1%. 

Frequency response: | c/s. to 100 kc/s. + 1 dB. 
Power frequency response at 20 watts: 30 c/s. to 
20 kc/s. linear. Damping factor: 50. 

Output impedances: 4Q, 8Q and 162. 

Tape recorder outlet. Radio power supplies. 
8-inputs with 8-position selector switch. 

5-record playback characteristics. 

Loudness control. Bass and treble controls. 
3-position low-pass filter switch. 

Monitor/Record switch. Rumble filter. 

Overall intermodulation distortion: 1% at 20 watts 
equivalent sine wave output. 
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There’s something special 


about this record... 


Just an ordinary record to look at ; very much like 
any other record you might say. Quite right, of course, 
in appearance it is exactly like any other. What makes 
it particularly special is where it came from—from 
E.M.G., London’s very Special Gramophone Shop. 

You see, E.M.G. do not sell just any record ; they sell 
only records of serious music. Furthermore, on the 
average, for every ten records of serious music published 
only one is recommended by them as being up to the 
required standard musically and technically. — 

You can see what we are getting at—only by such 
stringent specialization is it possible to ensure that we 


always have sufficient stocks of the right records. This* 


means that the record buyer of serious music will hardly 
ever be disappointed when he comes to us, in obtaining 
the record immediately or with the quality of the record 
we recommend. Quite a point, we think, with long- 
playing records the price they are. 


Of course not everyone can call in at 6 Newman Street 
and that is why we publish each month The Monthly 
Letter, our own independent review of current records— 
a guide to everyone but especially to those who would 
like to order with confidence through the post. You 
see, we think of everything, and why shouldn’t we—it is 
our job and we can claim to be experts in it. 


EMG HANDMADE GRAMOPHONES LTD 


6 NEWMAN ST: 


OXFORD ST 


-* LONDON W.I MUSeum 9971-3 
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ORCHESTRAL 
Roundelay from the Ballet, 


ARNELL. 
“The Angels”, Op. 81. Pro Arte 
Orchestra conducted by Richard 
Arnell. Pye CEM36003 (7 in., 
12s. 104d.). 

Richard Arnell is a British composer who 
has divided his time between Britain and 
the United States; his music, whether 
consequentially or not, has a direct utterance 
which makes it distinctly welcome to the 
UP catalogue. 

Arnell is no stranger to ballet-writing ; 
and his latest collaboration, with John 
Cranko, resulted in The Angels, produced 
at Covent Garden last year. In what sense 
the excerpt here recorded is a roundelay I 
cannot guess ; certainly frivolity can have 
no part in it. Rather is there spaciousness 
and a certain melancholy leisure ; the kind 
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of music Aaron Copland might write for an 
** open prairie ” sequence. Perhaps, indeed, 
at this moment the Elysian fields may 
indeed be opening up ; but I write without 
knowledge of the story of the ballet, 
knowing only that I happen to have enjoyed 
the music of this excerpt very much. 

It is helped towards its effect by an 
extremely agreeable overall sound, contri- 
buted to by first-class scoring, playing, and 
recording. It may be that the inclusion of 
the disc in Pye’s “* The Composer Conducts” 
series has compelled its release in 45 format ; 
otherwise, I think, it would be reasonable 
to suggest that the music would have gained 
from the continuity allowed by alternative 
make-up. Nevertheless, a record as good as 
this is welcome in any form. M.M. 


BIZET. La jolie fille de Perth—Suite. 
Jeux d’ enfants — Suite. 
Lamoureux Orchestra conducted 
by Jean Fournet. Philips SBR6238 
(10 in., 25s. 44d.). 

This record is not very successful. To 
begin with there is a quite undue amount 
of background noise, presumably from the 
tape, and secondly the playing seems to me 
undistinguished. In Jeux d’enfants the 
trumpets in the opening march do not play 
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all the notes (and after all they have the 
tunes), in the Berceuse the string quality is 
poor and the flute entry near the end flat, 
while in the Duo the ’cellos drag. Perhaps 
I exaggerate. In listening to the routine 
performance of the Fair Maid of Perth Suite 
I suddenly found myself remembering those 
magical 78s Beecham made many years ago, 
and the loving care with which he phrased 
the music. The Lamoureux Orchestra plays 
with reasonable proficiency but little or no 
magic. R.F. 


BIZET. Jeux d’Enfants— Suite. 

RAVEL. Ma Mére POye—Suite. 

STRAVINSKY. L’Oiseau de Feu— 
Suite 1919. Philharmonia 
Orchestra conducted by Carlo. 
Maria Giulini. Columbia 33CX1518 
(12 in., 41s. 84d.). 

It is a real joy to hear the Philharmonia 
played on, like a single magnificent instru- 
ment, by a conductor with a really keen ear 
for details of blend and balance and 
phrasing. Giulini takes full advantage of 
the orchestra’s superb technique to achieve 
these deft, light-fingered performances. 
His one defect (if it is a defect and not just 
a characteristic) is a tendency to a rather 
Mediterranean flexibility of tempo and 
dynamics when shaping a melody; the 
two French pieces can take this treatment 
with advantage, but it is less appropriate in 
Firebird: the folky melodies in the Prin- 
cesses’ Horovod and the Berceuse sound 
curiously Italianised. Yet this is a very 
minor matter indeed when we compare it 
with the many virtues that Giulini brings 
to the music. Of the Bizet and Ravel this 
is the most desirable version, and as regards 
the Stravinsky it is almost in the same class 
as the ones made by Monteux and Ansermet. 
I ought perhaps to mention that in the 
Ravel the woodwind (more particularly 
flutes and to a lesser extent oboes) are 
balanced a little too close ; this is a spurious 
way of achieving “clarity of texture” 
which robs one of all really quiet playing 
from these instruments. J.N. 


BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Emil Gilels 
(piano), Philharmonia Orchestra 
conducted by L Ludwig. 
Columbia 33C1055 (10 in., 30s. 114d). 
Backhaus, V.P.O., Krauss (1/52) (R)LXTS5354 


Gieseking, Philb., "Karajan (4/58) 33C1007 
Badura-Skoda, Vv. Op., Scherchen 
(3154) BL big te 


Solomon, Philh., Cluytens 
Curzon, V.P.O., Knappertsbusch 
oH 4) LXT2948 
de Groot, V.S.O., Otterloo (8/55) ABR4088 
Kempff, Berlin P. O., Kempen 
(9/55) DG16072 or (5/57) DGM18108 
Serkin, Philadelphia, Ormandy (10/67) ee 
Palenicek, Caech P.O., Ancerl (12/57) LPM246 
(The Rubinstein recording is not available other 
than in the complete set with the other 4 concertos) 


The serenity, so difficult to capture, 
which is surely the essential element of 
the first movement of this concerto is fully 
caught by Gilels, who gives throughout a 
performance most admirably blending 
gentleness and strength. In this he is 
joined by the orchestra, who afford every- 
where a perfect partnership: Leopold 
Ludwig secures complete unanimity even 
in the more treacherous pizzicate chords of 
the slow movement. This, consequently, 
propels itself readily and without hiatus; 
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and the finale, too, goes with a will, though 
without (until, curiously, the final bars) 
undue haste. 

The cadenza problem is solved in the 
easy and effective way by using Beethoven’s 
own; though in the first movement the 
second of his two alternatives is used—a 
rather fiercer specimen than the first, 
which perhaps blends better with the rest 
of the music. 

A wholly silent surface discloses a first- 
class recording, with a satisfactory balance 
between soloist and orchestra maintained 
throughout. This is anything but easy in 
the slow movement, where Beethoven’s 
intended antiphony between loud strings 
and soft solo piano does not always come 
off on record. Here, I think, it does; any 
possible doubts being reserved instead for 
the opening of the finale. This, surely, is 
too soft? The strings sound a hundred miles 
away; even so the absence of any back- 
ground noise allows them to be heard 
clearly. 

In all, the record seems to me to be a 
parade of the virtues, that I would choose 
in preference to any of those in the lengthy 
list above. Yet there is room, of course, 
for preferring a more vigorous, less gentle 
reading of the opening movement; and 
anyone owning this preference might well 
consider Serkin’s excellent Philips version 
of the concerto. This is complete on one 
side of the twelve-inch record, offering on 
the back a fine version of the Beethoven 
Second Piano Concerto. M.M. 


BEETHOVEN. Violin Concerto in 
D major, Op. 61. Herman 
Krebbers (violin), Hague Philhar- 
monic Orchestra conducted by 
Willem van Otterloo. Philips 
SBL5221 (12 in., 33s. 84d.) 

Campoli, L.S.O., Krips (5/52) (R)LXT5350 
Ricci, L.P.O., Boult (1/53) LXT2750 
Menuhin, Philh., Furtwaengler (2/54) ALP1100 
Kulenkampff, Berlin P.O., Schmidt-Isserstedt 
ee) LGX66017 
D. Oistrakh, Stockholm Fest., Ehrlin 
(12/54) 33CX1194 
Schneiderhan, Berlin P.O., Kempe 
“G/s8) DGM18099 
Eiman, L.P.O., Solti (11/55) LX T5068 
Gimpel, Bamberg S.O., Hollreiser (12/55) PL9340 
Milstein, Pittsburgh, Steinberg (7/57) P8313 
Heifetz, Boston S.O., Munch (9/57) ALP1437 
I. Oistrakh, Pro Arte, Schuechter 
; (3/58) 38CX1514 
Yet another enjoyable recording of the 
Beethoven. I thought at first I was not 
going to like it much. The record gets away 
to an incomprehensible start, the four 
crotchet Ds on the timps sounding for some 
reason like eight quavers, and I got the same 
effect on two different machines. Also 
Krebbers sounds at times as though he is 
not really feeling the music, while here and 
there his intonation falters. In the slow 
movement his lyrical tone touches greater 
heights and depths, while his performance 
of the finale is delightfully fresh. The 
orchestral accompaniment is rather ped- 

estrian, and the oboe and bassoon have a 

little too much vibrato for my taste, but as 

with the soloist, things seem to improve as 
the record proceeds. I did not find the 
recording quality as good as in the Igor 

Ojistrakh version of last month, which I 

think I may have underrated a little. And 

I still prefer the Heifetz to either, and the 

Milstein too for that matter, R.F. 
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BEETHOVEN. Symphony No. 2 in 
D major, Op. 
Philharmonic Orchestra conducted 


by Kurt Sanderli D.G.G. 

DGM18335 (12 in., 4ls. ‘Od. ). 

V.P.O., Schuricht (9/52) LXT2724 

A.B.C. Sydney S.0., Goossens (6/54) ALP1134 
N.B.C. S.O., Toscanini (7/54) ALP1145 


mete Scherchen 
Concertgebouw, Beinum (8/55) ABR4036 
Philh., Karajan (2/56) 38CX1227 


Sanderling is evidently a conductor to be 
reckoned with. I had previously heard him 
only in highly romantic music where he has 
shown the ability to control his wonderful 
orchestra in performances of the greatest 
rubato and the most sensuous manner. How 
would such a conductor treat Beethoven ? 
Superbly, it turns out. It is a highly classical 
performance, full of an acute perception of 
detail, thought out to the last semiquaver. 
How varied is his treatment of sf markings, 
for instance, and how carefully he has 
considered the extent of every crescendo. Yet 
he always sticks to what is in the score and 
never produces an effect without justification. 
This is altogether an imaginative and 
revealing-performance. 

It is a reading very different from the 
Toscanini or Scherchen approach—less 
truly Beethovenian, some will say, though 
that will remain a matter of opinion. Not 
that it lacks dynamism but it is all on a 
gentler scale. The slow movement is slower 
(but so exquisitely played that it does not 
get dull), the finale will not please those 
who feel that violent dynamic contrasts and 
great speed are essential to convey Beeth- 
oven’s rough humour in this movement. 
They must stick to Toscanini or Scherchen. 
But those who are prepared also to interest 
themselves in a different view will find this 
performance rewarding indeed. 

The playing of the Leningrad Philhar- 
monic is immensely rewarding. As has 
been obvious in earlier recordings, this is a 
superb orchestra, of enormous technical 
skill and disciplined to the last degree. Yet 
this never implies mere mechanical effici- 
ency—at least, not in Sanderling’s hands: 
indeed, the reverse is true, f. the orchestra 
is a highly expressive instrument. Inter- 
pretation apart, connoisseurs of orchestral 
playing will be specially interested in this 
playing. The treatment of Beethoven’s 
characteristic sudden # after a f is a lesson 
in how to do it, the strings’ remarkable 
delicacy and precision in many moments 
of the finale, these are only two notable 
things about the playing itself. 

The recording has the characteristic 
D.G.G. sound and is at its best in the rich 
lines of the slow movement. But the lack 
of really clearly defined timpani, especially 
at moments of climax, is a serious defect, in 
Beethoven especially. How I longed for 
something incisive from them instead of that 
vague sound that might have come from a 
bass drum played very half-heartedly. 
Whether the lack of brightness in the 
trumpets also comes from the recording or 
whether Sanderling does not use them with 
Toscanini’s imagination, I do not know. 

The issue is extraordinarily expensive 
when you can have either Toscanini or 
Scherchen (the pick of the earlier bunch) 
on a single side, and this is a pity, for 
Sanderling’s performance will satisfy many 
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deeply. I do myself prefer the approach of 
the other two conductors and Scherchen is 
still my own clear choice, for Nixa’s sound 
is good and better than Toscanini gets. 
but this does not lessen my admiration for 
Sanderling’s work or for his orchestra’s 


playing. T.H. 

BEETHOVEN. Symphony No. 5 in 
C minor. 

SCHUBERT. Symphony No. 8 in 


B minor, “ Unfinished ”’. Pro 
Musica Symphony Orchestra of 
Hamburg conducted by Arthur 


Winograd. Parlophone PMC1039 
(12 in., 35s. 10d.). 
Coupled as above : 
Boston S.O., Munch (2/57) ALP1415 
Cleveland S.O., Szell (10/57) SBL5200 


These are reasonable routine perform- 
ances, rather on the dull side ; where the 
music is fiery, the orchestra kindles only a 
small flame, where it is tranquil, only an 
uneasy repose. There are, too, some smal] 
deficiencies in detail from time to time: 
soft string entries from the firsts usually 
sound initially like one player (presumably 
the leader) who gradually becomes sup- 
ported ; some wind unisons cover altogether 
too wide an area of pitch. 

There are, of course, also moments of 
happiness ; but enjoyment of these is not 
helped by a somewhat lustreless and con- 
stricted quality of recording. Seeking only 
the best coupling of these two symphonies 
at present on the market, I would choose 
Miinch’s H.M.V.; seeking only the most 
inexpensive, Szell’s Philips disc. M.M. 


BEETHOVEN. Symphony No. 9 in 


D minor, Op. 125, “ Choral’. 
Teresa Stich-Randall (soprano), 


Hilde Réssl-Majdan (mezzo- 
soprano), Anton Dermota (tenor), 
Paul Schéfler§ (bass _ baritone) 
Vienna State Opera Chorus, 
Vienna Symphony Orchestra con- 
ducted by Karl Béhm. Fontana 
CFLIO11 (12 in., 41s. 9d.). 


Kleiber — (10/52) (R) LXT5362-3 
Toscanini (4/53) ALP1039-40 
Scherchen (10/53) WLP6208-1/2 
Otterloo 4/55) AB 1 
Furtwaengler (11/55) ALP1286 
Karajan (11/56) 38CX1891-2 
Horenstein pt: PL1 

E. Jochum (10/57) M18361-2 


This is the second one-disc recording of 
the symphony to appear and comes, there- 
fore, into direct competition with its pre- 
decessor, Horenstein’s performance for Vox. 
I think that Horenstein gives an incom- 
parably more vital and moving performance 
than Béhm and that Vox’s recording is a 
good deal more satisfactory than this new 
Fontana. 

Performance first. Bohm has everything 
in his favour. I have never heard a better 
quartet of soloists, the chorus sings with 
unflagging vitality, while the orchestra is 
obviously excellent. Schéffler does sharpen 
at the end of his first recitative (and he 
ought not to have done that, for he tries 
to safeguard himself by breaking the long 
passage on freudenvollere and starting the 
word again) but he is otherwise very good 
indeed. So is Dermota, singing in virile 
voice. Réssl-Majdan fulfils her less exacting 
role well and as for Stich-Randall, no 
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SCHOENBERG 
Violin Concerto, Op. 36 
Piano Concerto, Op. 42 
Wolfgang Marschner, violin 
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Michael Gielen, conductor 
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VOX is proud to announce the first LP recording to be made 
available in England of two major works by one of the most talked- 
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Other April Releases: 


SCHUBERT 


Symphony No. 2 in B flat 
Symphony No. 6 in C 


Bamberg Symphony Orchestra 
Marcel Couraud, conductor 


PL 10,240 


SCHUMANN 

Cello Concerto in A minor 

SCHUBERT 

Cello Concerto in A minor (‘Arpeggione’) Arr. Cassadé 


Gaspar Cassad6, cello 
Bamberg Symphony Orchestra 
Jonel Perlea, conductor 


PL 10,210 


WAGNER 
Overtures : Meistersinger & Tannhduser 


Prelude : Lohengrin 
Prelude & Liebestod: Tristan 


Bamberg Symphony Orchestra 
Jascha Horenstein, conductor 


PL 9110 


Complete catalogue from your dealer or from 


YOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, WI1 


DVORAK 
String Quartet in G, Op. 106 


Barchet Quartet 
PL 9250 


CHOPIN 
Ballades & Impromptus (Complete) 


Orazio Frugoni 
PL 10,490 





SPOTLIGHT ON STRINGS 


A sound-survey of string instruments of all ages 
Instruments played by principals of one of America’s 
Jeading symphony orchestras. 

In special box, with 24-page booklet containing 
explanatory notes, illustrations, charts, etc. 


This is the first of a series of such * sound-surveys’ to 
be issued by Vox. The record includes the sound of 
such ancient instruments as the lyre, dulcimer and 
tromba marina, alongside that of viols and violins and 
their families. A fascinating and unique production, 
accompanied by copious and informative notes that 
explain the whole complex story of the evolution of the 
family of string instruments. 
DL 320 
Retail Price: £3.5.34d. (Including P.T.) 
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For use with high fidelity 
audio equipment, this enclosure 
is designed to function as a 
bass refiex chamber. The 
loudspeakers employed are a 
12” high-flux bass speaker plus 
two 5” high-frequency drive 
units separated by a cross-over 
filter. Magnificent 
performance is complemented 
by the beautifully finished 
cabinet in walnut 

veneers. 
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fidelity listening of 
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SEE and HEAR these 
and the NEW ADDI- 
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2ist April. STAND 
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Room 144. 
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JANACEK 


The Cunning Little Vixen. Orchestral Suite 
Taras Bulba, Rhapsody for Orchestra 
Czech Philharmonic Orchestra 
Conductor : Vaclav Talich 
LPV 266 


TCHAIKOVSKY 


Concerto No. 1 in B Flat Minor for Piano and 
Orchestra, Op. 23 
SVJATOSLAV RICHTER and the Czech 
Philharmonic Orchestra 
Conductor : Karel Ancerl 
LPV 242 





KOVAROVIC 


Highlights from the Opera 
“The Dogheads ” 
Soloists, Chorus and Orchestra of the Prague 
National Theatre 
Conductor : Zdenek Folprecht 
LPV 146 


REICHA 


Quartet in D Major for Four Flutes, Op. 12 
Frantisek Cech, Vaclav Zilka, Jaroslav Josifko, 
Miloslav Klement (flutes) 

Six Trios for Horns, Op. 45 
Miroslav Stefek, Viadim'r Kubat, Alexander Cmir 
(horns) 

LPV 295 


Hungarian Folk Songs and Dances 
Sari Vorosy and Maria Berei (soloists), Jozsef 
Fatyol (clarinet), Istvan Lukacs (cembalon) 
Sandor Jaroka and his Popular Ens:mble 
Sandor Lakatos and his Gipsy Ensembie 
LPM 292 


BARTOS | 


String Quartet No. 5 
Haba Quartet 


HABA 


A Pioneer Song, “ Mitchurin ” 
Gejza Novak (flute) 


Children’s Chorus, Choirmaster Jan Juhn 
LPM 273 


MOZART 


Sonata No. 17 in D Major, K.576 
Sonata No. 15 in C Major, K.545 
Sonata No. 11 in A Major, K.331 
(Rondo Alla Turca only) 
Viktorie Svihlikova (harpsichord) 
LPM 297 
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praise can be too great for her easy perfec- 
tion, seemingly so effortless. I don’t think 
I have ever heard the testing slow quartet 
bit towards the end sung so well ; instead 
of sitting apprehensively on the edge of my 
seat, I felt able to relax and really enjoy. 

But it is the conductor who ultimately 
makes a great performance of the Ninth 
and this B6hm fails to do. The first move- 
ment somehow has a feeling of flabbiness, it 
is not compelling, nor overwhelming at 
climaxes. (For example, is it not better 
to let the brass blaze from bar 301 onwards, 
rather than to keep subduing them, then 
bringing them up to f/again ?) The Scherzo 
comes off well enough but the slow move- 
ment gets very dull and lacks true inward 
expressiveness. I wasn’t ever made to feel 
that this is the greatest slow movement in 
all music. Part of this is due to the recording 
but of that, more in a moment. The finale 
is easily B6hm’s most successful achievement 
(though I so much prefer a conductor who 
doesn’t let the opening statements of the 
great theme move stodgily).. But one 
cannot account for a less than great per- 
formance by describing bits of detail. It is 
the ultimate impression that counts and 
after listening to Béhm I did not feel I had 
been through a _ great and moving 
experience. 

The recording has good general sound 
but is less bright and incisive than Vox’s, 
which I prefer. In matters of balance there 
are complaints to be made. I thought the 
woodwind too much in the foreground 
almost throughout the slow movement, so 
that long before the end my ear was tired 
of them. All that wonderful decorative 
writing for the violins is so important and 
must not sound as though the players are 
sitting behind the wind. There are important 
pizzicati, too, which should tell] far more. 

In the finale the first entry of the baritone 
comes in right on top of you ; the strings, 
when they first play the main theme, are 
too loud to sound imaginative; the 
bassoon joins them almost as if he is playing 
a concerto instead of wandering about 
vaguely in the background ;_ bassoons at 
the start of the march section are too close ; 
the men of the chorus when they sing alone 
(at Seid umschlungen) are too forward in 
comparison with the general chorus sound. 

This all sounds completely damning, for 
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I have been listing faults, and if you hear 
the record you will probably think it far 
better than the impression this notice will 
give. But to me the Horenstein/Vox 
achievement is so much greater that I have 
no hesitation in continuing to recommend it. 
I ought to add that if you choose a one-disc 
version, you have to accept a turn-over in 
the slow movement, of course, and that 
Fontana break at the same place as Vox 
(bar 83). Personally, I would put up with 
that, for taken as a whole, performance and 
recording together, I enjoy the Vox more 
than any other version at all. T.H. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Tragic Overture, Op. 81. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia 


33CX1517 (12 in., 41s. 84d.). 
Symphony No. 2: 
N.B.C. S.0., Toscanini 
Vienna P.O., Schuricht 
Concertgebouw, Beinum 
N.Y. S.O., Walter 
P.P.O., Boult 


(11/52) ALP1013 
(3/54) LX T2859 
(1/55) ABL3020 
(4/56) ABL3095 

(8/56) NCL16001 

Philh., Karajan (11/57) 33CX1355 
Berlin P.O., Boehm (11/57) DGM18360 
V.P.O., Kubelik (1/58) LX T5339 

Klemperer allows the first movement 
time to speak, reserving urgency for the 
development section, which a trifle dis- 
concertingly suddenly begins to move 
forward when well under way; but the 
unusual reading is not ineffective. Nor, by 
any means, is the slow movement, not 
allowed to drag, or the Allegretto ; though 
this last, together with the finale, may be 
found to be on the leisurely side. 

As the recording is very good, though 
without quite the richness of tone of the 
very best, the version of the symphony is an 
eminently recommendable one. It has, too, 
the incidental advantage of running on to 
the Tragic Overture. This, too, is well 
recorded ; and Klemperer, wholly effect- 
ively, gives the music a Very substantial 
dramatic impulse, allowing relaxation on 
this occasion to the middle section. To this 
reading the Philharmonia give a first-class 
performance, as of course they also do to 
that of the symphony. 

Two other versions of the symphony also 
include fill-ups—Walter’s Philips the Haydn- 
Brahms Variations. and Boult’s Pye-Nixa 
the Academic Festival Overture ; but in both 
cases an originally very satisfactory quality 
of recording now seems thin, in Brahms’s 
louder moments, in comparison with the 
best of the more modern versions. 

The new record competes with these on 
more level terms, and the inclusion of the 
Tragic Overture might well, for a new 
buyer, weight the balance substantially. 
Yet, considering the symphony only, it is 
difficult to think that either Karajan’s 
Columbia, B6hm’s D.G.G., or Kubelik’s 
Decca is outclassed. It may be that Karajan 
offers the happiest combination, on balance, 
of all the virtues ; but B6hm may be con- 
fidently recommended to listeners who 
know they share with him an exceedingly 
broad view of the work, particularly in the 
slow movement, and Kubelik, marvellously 
recorded, to those who prefer an actively 
vigorous attack on the symphony. Yet 
Karajan, rather happily in between these 
two extremes, remains a _ very safe 
recommendation. . 
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CHOPIN. Piano Concerto No. 2 in 
F minor. 

LISZT. Piano Concerto No. | in E flat 
major. Leonard Pennario (piano). 
Concert Arts Orchestra conducted 
by Vladimir Golschmann. Capitol 
P8366 (12 in., 41s. 84d.). 

No one ever has a good word to say 
about the orchestral part of Chopin’s 
concertos, and the total lack of good words 
on the subject in his own day drove him to 
give up all further thought of orchestral 
writing when he was only twenty-one. It 
was not so very long ago that pianists used 
to cut most of the orchestral opening of 
both his concertos in the belief that these 
bits were not worth playing. The result 
both confirmed the theory that Chopin did 
not know how to write for an orchestra 
and made a sad mess of the music. I do 
not myself find any longeurs in the orchestral 
parts of the F minor concerto (though 
there do seem to me to be one or two in 
some of the piano figurations), and Chopin 
was not wholly inept in devising accompany- 
ing figures to the solo part. But the trouble 
is that the interesting accompaniments are 
never for strings (which have nothing but 
dull chords) but always for wood-wind, 
and usually for bassoon, and these are 
very hard to bring off. The F minor 
concerto is full of the loveliest counter- 
subjects for bassoon, and many of them are 
inaudible on this record, as indeed they are 
in most performances. I think myself 
there is a strong case for having the wood- 
wind in a much more forward position than 
usual for this concerto, perhaps immediately 
behind the piano. ‘There is also a strong 
case for the pianist being aware of these 
wood-wind countersubjects and _ playing 
accordingly ; Mr. Pennario seems to give 
them scarcely a thought. 


But it would be perverse to write only of 
the orchestral accompaniment in a Chopin 
concerto, well as this one is played. The 
work stands or falls on its solo part, and 
Pennario does the composer pretty well. 
Indeed “‘ pretty ” is the word for much of 
his playing, and I do not mean this in any 
derogatory sense. He has a delightful 
touch, and throws off his runs with grace 
as well as dexterity. He does not seem 
quite to feel the shape of the work as a 
whole ; in none of the movements does he 
show real comprehension at the start of the 
recapitulation ; for instance, in the first 
movement he should surely slide more 
gently into the opening tune. Incidentally 
any composer but Chopin would be 
worshipped with awe for the originality of 
reducing his first subject group to a mere 
four bars at this point. 


In the Liszt Pennario’s runs are again 
both dazzling and pretty, and he plays the 
work with considerable distinction. | 
again felt that wood-wind solos were liable 
to be swamped by too heavy piano playing, 
for instance near the end of the first move- 
ment, and the famous triangle solos were not 
very rhythmic. But it was nice to hear the 
heavy brass ringing out strongly. The 
quality on both sides of this disc is out- 
standingly realistic. The surfaces are good. 

R.F. 
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DVORAK. Symphonic Variations, 
Op. 78. Czech Philharmonic 
Orchestra conducted by Karel 


Sejna. Theme a..d Variations for 
Piano. Josef Palenicek (piano). 
Supraphon LPV109 (12 in., 41s. 9d.). 
Symphonic Variations : 
R.P.O., Beecham (6/55) ABL3047 
Philh., Sargent (9/56) ALP1372 

The idea of coupling Dvorak’s two 
principal sets of variations, the orchestral 
ones composed soon after the piano (1876-7), 
is more attractive in theory than it has 
proved in practice. The piano variations, 
although Dvorak’s most considerable work 
for the instrument, do not sustain attention 
in this performance. Their composition 
seems contrived, unspontaneous, and lacking 
in that abundant flow of fascinating and 
beautiful ideas which so amply fill the 
Symphonic Variations. Palenicek’s rather 
undramatic performance must presumably 
be taken as authentic. The recording, 
serviceable rather than good, has a fairly 
high level of surface ; the softer tones of the 
piano are reproduced in a lifelike way, but 
the climaxes and thicker passages tend to 
distort. 

Sejna’s account of the Symphonic Variations 
is disappointing—particularly after his poetic 
handling of the Third Symphony, reviewed 
in an adjacent column. It is a prosaic 
performance, undifferentiated, often too 
loud (particularly in Variations 8, 9 and 24), 
and unpoetic. Some sensitive instrumental 
playing, notably in Variation 14, suggests 
that some of the fault may lie in a poorly 
balanced recording. Beecham reveals all 
the wit, poetry and fascination that is 
missing in the Czech performance, and I 
enjoyed hearing this Philips record again, 
even though it is not well recorded (the 
string tone in particular is falsified). 
Sargent’s performance is less imaginative 
than Beecham’s, but it is_ excellently 
recorded, and very well executed. Could 
Philips not try a new transfer of the Beecham 
version ? Couplings may influence choice: 
Philips, Jamar; H.M.V., the Theme and 
Variations from Tchaikovsky’s Third Suite. 

A.P. 


DVORAK. (a) Symphony No. 3 in F 
major, Op. 76. 

SMETANA. (+) Shakespeare Festivities 
March for large Orchestra, Op. 20. 
Czech Philharmonic Orchestra 
conducted by (a) Karel Sejna and 
(6) J. Burghauser. Supraphon LPV79 
(12 in., 41s. 9d.). 

** Third ” Symphony by general usage, 
but No. 5 in the new system of numbering 
which sooner or later—now that the four 
earlier symphonies are being brought into 
currency—we shall have to change to. 
Originally Op. 24, it is a good deal earlier 
(1875) than the D major and D minor that 
we call Nos. 1 and 2. What a long time it 
has waited for its first LP issue over here. 
As Alec Robertson says in his Master 
Musician on the composer, “few symphonies 
open so poetically”. Hans von Bilow, 
acknowledging the dedication, spoke of its 
author as “‘ next to Brahms the most God- 
gifted composer of the present day”. Like 
all—well, nearly all—of Dvofak’s music, 
this symphony is an unfailing pleasure to 
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listen to, a “‘ God-given ” stream indeed of 

lyrical ideas, cast easily in the symphonic 

frame. For three movements, that is—the 
finale is a more tense and dramatic affair. 

The performance is warm in tone and 

beautifully played, the recording adequate 

but not outstanding. 

On April 23rd, 1864, Smetana wrote in 
his diary: ‘*‘ Great celebration of Shake- 
speare’s 300th birthday in the New Town 
Theatre. Tableaux, etc. The strains of a 
march composed by me accompanied a 
most magnificent procession of the most 
outstanding characters of Shakespeare’s 
characters to the theatre.’”’ According to 
the Supraphon sleeve-note, some 250 cos- 
tumed persons filed past a bust of Shake- 
speare to the accompaniment of this music. 
And according to the same source, the 
March “ presents as if in a densely abbrevi- 
ated form Smetana’s view of Shakespeare 
and his work. Hence the grandiose pathos, 
festal excitement and full-blooded élan ” 
I don’t hear this, but find it a disappointingly 
conventional piece of panoply, a curious 
enough filler to the Dvorak symphony, but 
hardly one that will often be played. A.P. 
GLAZUNOV. (a) Violin Concerto in 
PAGANINI. (9) Violin Concerto No. 1 

in D major, Op. 6. 

WIENIAWSKI. (c) Violin Concerto 
No. 2 in D minor, Op. 22. Bronis- 
law Gimpel (violin) with Pro Musica 
Orchestra, Stuttgart, conducted by 
Hokan von Eichwald (a only) and 
Siidwestfunk Orchestra, Baden- 
Baden, conducted by Rolf Reinhardt 
(6 and ¢). Vox PL10450 (12 in., 
41s. 9d.). 

This looks a promising and lavish col- 
lection of concertos for those who particu- 
larly enjoy virtuoso violin playing, but it is 
unfortunately spoilt by a recording that is 
most ungrateful. The Wieniawski seemed to 
me to have a considerably better sound than 
the rest, but even that can hardly be called 
ravishing to the ear. There is the common 
fault, too, of a soloist who is too near the 
microphone, with correspondingly distant 
orchestra, and the fact that these are display 
concertos does not really excuse this all too 
frequent sort of concerto balance (from all 
the companies). 

Gimpel’s playing, of course, is full of 
great technical accomplishment but I can- 
not say that he gives the most recommend- 
able performance of any of these works. 
The best of the three, the Glazunov, is 
brilliantly and lyrically played, though 
there is sometimes excessive vibrato for my 
liking, especially in the andante section. 
There is often a lack of observance of the 
composer’s expression marks. This may not 
matter in the Paganini but in a concerto as 
good as Glazunov’s, it does. My choice for 
the Glazunov is easily Rabin (with the full 
version of the Paganini on Columbia 
33CX1281), perhaps a little over-lingering 
at times but altogether more beautiful and 
musical, 

Gimpel’s performance of the Paganini is 
of the Wilhelmj one-movement version 
(with its feeble efforts to make the orchestral 
part more interesting). There is brilliant 
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playing in it, though Gimpel’s spiccato is 
often dry and too brittle. The choice here 
would seem to be between Ricci and Rabin 
(both playing the complete three-movement 
concerto) with Ricci gaining a special mark 
for his wickedly gay performance of the 
finale theme. If you feel that one movement 
of Paganini is enough for you, then I would 
suggest Campoli in Kreisler’s compressed 
and very romantic version, for the playing 
is extremely good and the recording is good 
and well balanced. 

Finally, Wieniawski, with some of the 
very difficult bits unmusically played and a 
poorish tone in the middle movement (or 
does that come from the recording ?). 
Again, there is plenty of agility and, in the 
finale, great gusto and attack. But the prize 
surely goes to Igor Ojistrakh (with the 
Mendelssohn on DGM18329) for a per- 
formance of really outstanding beauty as 
well as of astonishing technique. 

But the real pity is that Vox have not 
produced one of their better sounds for this 
disc, for many would like these three con- 
certos all together on one record. 

aa 


GRIEG. Holberg Suite, Op. 40. Two 
Elegiac Melodies, Op. 34. Sym- 
phonic Dance No. 4, Op. 64. 
Philharmonia Orchestra conducted 
by Anatole Fistoulari. H.M.V. 
ALP1570 (12 in., 41s. 84d.). 

Even though all the repeats are made, 
the Holberg Suite is happily complete on 
one side of the disc. A further assistance to 
good listening is a quality of recording that 
acceptably, if not stunningly, catches the 
quality of the Philharmonia’s string playing. 
This, of course, is very good, mildly marred 
only by some unhappy intonation in the 
violin solo of the Rigaudon—but perhaps this 
only serves to increase the rustic effect of 
the music, and anyway it often happens. 

Fistoulari shapes the music effectively 
throughout ; though perhaps he might use- 
fully have made a little more of the end of 
the whole work, never very easy to make 
sound convincing. The fault, if it is one, 
is really more Grieg’s than Fistoulari’s. 

The Elegiac Melodies go well ; so does the 
Fourth Symphonic Dance, in which the 
strings are of course joined by the rest of 
the orchestra. This seems to be the only 
available long-playing version of the some- 
what long-winded piece ; it should very 
usefully hold the fort. M.M 


KODALY. 
Op. 13. 

STRAVINSKY. Symphony of Psalms. 
Ernst Hafliger (tenor), R.I.A.S. 
Chamber Choir, R.I.A.S. 
Children’s Choir, St. Hedwig’s 
Cathedral Choir, Berlin, Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
DGM19073 (12 in., 41s. 9d.). 


a of Psalms : 
L.P.O., Ansermet (12/51) rnd LXT2916 
C.B.S. 'S.0., Stravinsky (10/55) A ABL3065 


Neither of these recordings is new. ‘The 
Kodaly was originally issued on the fourth 
side of Rossini’s Stabat Mater (rather sur- 
prisingly), and reviewed in October, 1955, 
but that has recently been reissued complete 


Psalmus Hungaricus, 
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ay oe tute : Sonatain F, Op. 17. Dennis Brain & Dennis 

Matthe SEB3514 11/10 
BIZET : saan Suite/TCHAIKOVSKY : Capriccio italien— 

Beecham... KFR4001 25/4} 
LISZT : Hungarian Rhapsodies, 2, 6, 12 & 15. Cziffra, pianist ALP 1446 41/8} 
MONTEVERDI: Madrigals, etc. Nadia Boulanger VocalEnsemble COLHIO0 41/84 
MOZART: Piano Concerti 19 & 27. Haskil & Bavarian State Orch. DGM18383 41/9 
REGER : Variations on a Theme of Mozart. Berlin Phil_—Bohm DGM18375 41/9 
RIMSKY-KORSAKOV: Scheherazade. Royal Phil.—Beecham ALP1564 41/8} 
SCHUBERT : Sonata in B flat, Op. Posth., etc. Artur Schnabel COLH33 41/83 
SIBELIUS : Finlandia & Valse Triste. Berlin Phil.—Rosbaud ... EPL30097 16/84 
TCHAIKOVSKY & MENDELSSOHN : Violin Concerti. 

Ferras & Philharmonia ALP1543 41/8} 
ete) my to in ** Boris “‘, “ Russian & Ludmilla a - Russalka ”” . 

** Pr. Igo COLHI00 41/83 
GIGLI: inn Mtesie, Carrettieri, Spagnola, Plaisir d'amour, etc. BLPIO99 30/114 
McCORMACK : Star of Co. Down, Harp that once, Garden 

where, etc. EB6029 11/10 
MUZIO : Sonnambula, Norma, ‘Trovatore, Traviata, Forza, 

Boheme, etc. COLCIOI 41/8} 
ROBESON : Negro Spirituals NBE1I1073 12/104 
ELISABETH SCHUMANN : Recital of Wolf & ‘Richard Strauss 

Lieder COLI02 41/8} 
“ BOHEME ” from La Scala, with Callas, di Stefano, Panerai, etc. CX1464/5 83/5 
** GIANNI SCHICCI’’ (Puccini) : Taddei & italian TV Opera 

Ensemble ... oo on ae ant sail -™ ... 50028 41/8} 
es — ** (Verdi) : Taddei, onan Tagliavini, Neri, 

aedine 1247 (3) 125/3 
“s ROSENKAVALIER ” Finales, Acts | & 3. Lemnitz, Trotschel, 

Milinkovic ... isolt 41/9 
“ TOSCA " from Rome Opera, with Milanov, Bjorling & Warren RBI6051/2 79/11 
* GIOCONDA”’ (Ponchielli) Cerquetti, del Monaco, 

Bastianini, etc. it i aa ... LXTS400/2 119/104 
« BARBER OF SEVILLE ” (Rossini) : Gobbi, Callas, Alva, etc. CX1507/9 125/14 
** MEISTERSINGER "’ (Wagner) : C—Kempe, w. eae 

Schock, Grummer in ALP1506/10 208 /6 
BRAHMS : Symphony No. 1. Philharmonia—Klemperer CX 1504 41/84 
LIPATTI’s Last Recital (Bach, Mozart, Schubert & Chopin) ... CX1499/500 83/5 
eat Requiem K.626. C—Beecham, Soloists, BBC = 

&R CFLIO00 41/ 
BIORLING: Recital of Songs and Opera Airs at Carnegie Hall... RBIGOI! 39/104 
BEETHOVEN : Sonatas 9 (Kreutzer) & 8. Fritz Kreisler & Rupp COLIO 1/84 
BEETHOVEN : Symphony 8/SCHUBERT : Unfinished 

Symphony. RPO—Beecham ... i = ae ... CFLIOO4 41/9 
“DON GIOVANNI’ (Mozart) : Scenes. London, Jurinac, 

Simoneau, etc. _.... i sid ws wh ue ... SBR6236 25/44 
BEETHOVEN : Emperor Concerto. Curzon & Vienna Phil. LXT5391 39/11} 

LIOZ: Trojan March, Carival Romain, & Faust music. Phil. DLPII68 27/10 
PROKOVI EV : Cinderella ballet. R.P.O. —Irving CLPI144 35/10 
eg mye he Concerto 4/RAVEL : Concerto G maj. 
ene, ‘ ALP1I538 41/8} 
* ANDREA CHENIER ” (Giordano) : “del Monaco, Tebaldi, 
Bastianini ... LXT5411/2(2) 79/81 
ws Arias—D. Giovanni, Zauberflote, Seraglio, Freschutz, 
PMBIOII 30/114 

se WALKURE ” (Wagner) : ‘Act 3, cpte. & Act 2scene. Flagstad, 
delma LXT5389/90 79/t1 

66 FLEDERMAUS 7 highlights. Carabas, Schock, Rothenberger, 

etc. EG8273 t/t4 
BACH: 3 Violin Concerti. Schnei erhan & Lucerne Festival Orch. APM1 4086 41/9 
BEETHOVEN: Symphony 6 “ Pastorale ’’. Berlin Phil—Cluytens ALPI408 41/8} 
BEETHOVEN: Pf. Concerti 2 & 4. Serkin & Philadelphia Orch. ABL3164 41/9 
BEETHOVEN : Moonlight Sonata. Wilhelm Kempff, pianist ... EPL30072 16/84 
BIZET : Arilesienne suites & Petrie Overture. RPO—Beecham ALPI497 41,8} 
BRAHMS : Symphony No. 2in D: Philharmonia—Karajan CX1355 41 8} 
oe | Double Concerto (Oistrakh & Fournier) & Tragic 

Over CX1487 41/83 
— CLARA BUTT: Husheen, Swanee River, Abide with me, 

SEDS545 12/104 
GRIEG : Peer Gynt : Incidental music. RPO—Beecham ALP1I530 41/8} 
SCUBERT : Trio Op. 99/HAYDN : Trio 25. Cortot, Thibaud, 

& Casals COLI2 41/8} 
MOZART > _Symphonies 38 (Prague) N & 39. Philharmonia— 

Klempe CX 1487 41/8} 
** TALES "OF ‘HOFFMANN ” highlights. " Bavarian Opera Ens. DGI7049 30/11 
MANUFACTURE HAS CEASED OF THESE H.M.V. HISTORIC LPs. Buy 

while stocks last : 

CSLPS500 OPERA SINGING 1900-10 (Battistini, Calve, Caruso, Farrra, 
Melba, Patti, Plancon, Renaud, Scotti, Sembrich, Tamagno) - 44/6 

CSLPSO!| OPERA SINGING 1910-20 (Aida, Amato, Caruso, Clement, 

Destinn, Farrar, Hempel, McCormack, Matzenauer, Muzio, 
Slezak, Ruffo no 44/6 

CSLP502 OPERA SINGING 1920-30 (Austral, Caruso, Chaliapin, Galli-Curci, 
Garden, Gigli, Koshetz, Martinelli, Onegin, Pinz, Ponselle, etc ) 44/6 

CSLP503 — SINGING 1930-40 (Bampton, Bjorling, Flagstad, Kipnis, 
mnitz, Martinelli, Melchoir, Pinza, Raisa, Reshberg, etc.) 44/6 

CSLP504 OPERA “SINGING 1940-50 (Albanese, Bampton, Biorling, Gigli, 
+e Milanov, Novotna, Steber, Stevens, Teyte, Traubel . “ais 

en) 

CSLP508 CARUSO (I side) & McCORMACK a side) sing Sacred Music . 44/16 
CSLPSIO CARUSO in scenes from Verdi & Donizetti Opera .. 44/6 
CSLP5!11 CARUSO in French & Modern Italian Opera 44/6 
CSLP512 CARUSO sings Songs & Arie Antiche _ sees -_ _ 44/6 

CSLPSI6 OPERA SINGING (supplementary): Battistini, Bori, Caruso, 
Destinn, G-Curci, Homer, Melba, Ruffo, Scotti & Tetrazzini) . 446 

CSLPS5iI8 OPERA DUETS (Bori, Caruso,. Farrar, G-Curci, Gigli, Gluck, 
Journet, McCormack, Martinelli, Pinza, Schipa, & Scotti) 44/6 
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KREISLER 


Liebesfreud - Liebesleid 
Helmut Zacharias, Violin 
Radio Symphony Orchestra of Berlin 
Cond. Helmut Zacharias 
EPL 30285 


SA RASATE 
Navarra (Spanish Dance) 


WIENIAWSKI 


3 Etudes-Caprices from Op. 18 
David and Igor Oistrakh, Violins 
Gewandhaus Orchestra, Leipzig 

Cond. Franz Konwitschny 
EPL 30286 


R. STRAUSS 


‘ Der Rosenkavalier ° 
Da lieg’ ich - Ohne mich jeder Tag dir so bang 
Finale Act 2 (including Letter Scene and Baron Ochs’ waltz) 
Kurt Boéhme, Bass * Ruth Michaelis, Contralto 
Munich Philharmonic Orchestra 
Cond. Robert Heger 
EPL 30272 


VERDI 


Overture : La Forza del Destino 
Overture : Nabucco 
Radio Symphony Orchestra of Berlin 
Cond. Ferenc Fricsay 
EPL 30081 


WOLF-FERRARI 
2nd Intermezzo from ‘ The Jewels of the Madonna * 

LEONCAVALLO 

Intermezzo from ‘ Pagliacci ’ 

REZNICEK 
Overture : ‘ Donna Diana’ 
Wiirttemberg State Orchestra, Stuttgart 
Bamberg Symphony Orchestra 


Cond. Ferdinand Leitner 
EPL 30027 


HEINRICH SCHLUSNUS, BARITONE 


Der Erlkonig - Der Lindenbaum 
Frihlingstraum - An die Musik (Schubert) 
Franz Rupp, Piano - Sebastian Peschko, Piano 
EPL 30159 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - {2/13 RATHBONE PLACE, 
OXFORD STREET, LONDON W.1!_ Langham 8156-8 
Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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STRAWINSKY 
Symphony of Psalms 
KODALY 
Psalmus Hungaricus 








BEETHOVEN 
Piano Sonata No. 14, C sharp minor, Op. 27/2 
(Moonlight) 
Op. 57 


Piano Sonata No. 8, C minor, Op. 13 (Pathétique) 
Piano Sonata No. 23, F minor, 
(Appassionata) 
Wilhelm Kempff 
DGM 19087 


BEETHOVEN 
Symphony No. 2, D major, Op. 36 
Leningrad Philharmonic Orchestra 

Cond. Kurt Sanderling 
DGM 18335 


BERLIOZ 
Roman Carnival Overture 
Hungarian March 


Dance of the Sylphs 
BORODIN 
In the Steppes of Central Asia 
DUKAS 
The Sorcerer’s Apprentice 
M USSORGSKY 
A Night on the Bare Mountain 
Berlin Philharmonic Orchestra 
Orchestre Lamoureux, Paris 


Radio Symphony Orchestra of Berlin 
Cond. Ferenc Fricsay 


DGM 19061 


GRIEG 
Peer Gynt Suite No. 1, Op. 46 
Peer Gynt Suite No. 2, Op. 55 


Bamberg Symphony Orchestra 
Cond. Otmar Suitner 


DG 17037 





| MOZART 
Piano Concerto No. 17, G major, K.453 


Piano Concerto No. 21, C major, K.467 
Andor Foldes, Piano 


Ernst Hafliger, Tenor 
RIAS Chamber and Children’s Choirs 
St. Hedwig’s Cathedral Choir, Berlin 


Radio Symphony Orchestra of Berlin 
Cond. Ferenc Fricsay 


DGM 19073 
R. STRAUSS 
Ein Heldenleben, Op. 40 
Saxon State Orchestra, Dresden 
Cond. Karl BOhm 
DGM 18378 
THE RUSSIAN STATE ACADEMY CHOIR 
Folk Songs of Russia 
Cond. A. W. Sveschnikov 
 DGM 19108 
ERNST HAFLIGER, TENOR 
Songs by Schubert and Brahms 
Hertha Klust, Piano 
DGM 19096 
LEOPOLD SIMONEAU, TENOR 
Arias from ‘ Manon’ - ‘ Mignon’ 

‘ L’Elisir d’Amore’ - ‘ La Traviata’ 
*‘ Martha’ -- * Joseph in Egypt ’ 
Radio Symphony Orchestra of Berlin 

Cond. Paul Strauss 
~DGM 19101  ¢« 
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Berlin Philharmonic Orchestra 
* Paul Schmitz 
12/13 RATHBONE PLACE, OXFORD STREET, LONDON W.1 Langham 8156-8 


Conds. Fritz Lehmann 
DGM 18457 
Please write for free inclusion in our mailing lists to 
Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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BACH 


Cantata, BWV 4 
APM 14046 


Cantatas, BWV 56 and BWV 82 
APM 14004 


BRAHMS 


Six Songs 
DGM 18370 


GLUCK 


Orpheus and Eurydice 
OGM 18 343/4 


MOZART 


Die Zauberfléte 
DGM 18 267/8/9 


Die Zauberfléte Excerpts 
Papageno Scenes 
EPL 30 202 


Die Zauberfléte Excerpts 
Opening Scene and Quintet 
EPL 30 237 


SCHUMANN 


Dichterliebe, Op. 48 
DGM 18370 


Freisinn - Schneeglockchen 
Standchen + 2 Venetian Songs 
Des Sennen Abschied 
Talismane - 12 Poems, Op. 35 


DGM 18 380 
WOLF 


From the Italian Song-Book 
DGM 18 005 


Dietrich Fischer Dieskau 


A Voice of Magical Quality 
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on one twelve-inch disc. The Stravinsky 
Symphony of Psalms, on the other hand, was 
originally issued on a ten-incher, but not in 
this country. Knowing of its existence and 
admiring Fricsay as one of the best all- 
rounders in Europe I had often wished that 
Deutsche Grammophon would issue it over 
here. Of the two available versions 
Ansermet’s is sluggish and poorly recorded, 
while the composer’s is marred by rather 
indifferent choral singing. I was laying up 
disappointment for myself, though. The 
very first chord is soggy, and the woodwind 
semiquavers that follow it do so at a snail’s 
pace. Fricsay’s approach to the work 
almost throughout seems to me mistaken— 
ponderous where it should be vigorous, 
warmly emotional where ice-cold detail is 
called for. Many points of orchestral 
balance are mishandled (for example, the 
timpani notes after Figure 8 in the last 
movement, which Stravinsky expressly 
marks ‘‘ non forte’’), and the chorus seem 
quite incapable of singing softly. This is a 
point of much more than academic interest, 
for it ruins the effect of the alleluias that 
begin the opening and closing sections of 
the last movement: they should be ecstatic, 
and instead they sound hearty. Again, the 
wonderful crescendo-to-piano_ effect at 
Figure 26 of the same movement completely 
misfires for the same reason, and there are 
countless other places where one realises 
that Fricsay has not succeeded in imposing 
the Stravinsky idiom on a choir which very 
probably was unfamiliar with it. 

No; this won’t do, I’m afraid, and we 
must continue to treasure Stravinsky’s own 
version of the Symphony of Psalms as the only 
worthy recording of this great masterpiece. 
It’s a pity, because the performance of 
Kodaly’s Psalmus is really very pleasing— 
again a little ponderous, perhaps, but more 
satisfying than Solti’s rather rushed reading 
(Decca, LXT2878). 


LISZT. Piano Concertos. No. | in E 
flat major, G.124; No. 2 in A major, 
G.125. Julius Katchen (piano). 
London Philharmonic Orchestra 
conducted by Ataulfo Argenta. 
Deeca LXT5330 (12 in.. 39s. 114d.). 


Coupled as above: 
Farnadi, V. Op., Scherchen 


(10/53) WLP5168 
de Groot, Netherlands P.O., O | 


tterloo 

(3/55) ABL3026 
Foldes, Berlin P.O., Ludwig 
Kempff, L.S.O., Fistoulari (6/55) LXT5025 
Brendel, Vienna P.M., Gielen (3/58) PL10420 


This disc goes all out for the sensational. 
The dynamic range is prodigious, and, in 
the E flat concerto, Katchen surprises with 
portentous slowness in the second section, 
and break-neck speed in the last, so break- 
neck that clarity becomes impossible even 
for a pianist with his wonderful technique. 
It is all very exciting, but I would think too 
exhibitionist for these particular concertos. 
{ prefer them taken more quietly and 
poetically ; Liszt, the supreme showman, 
is surely to be found elsewhere. Both 
Farnardi and Brendel come nearer the 
spirit of this music. Not that Katchen lacks 
poetry. On the contrary, he tries almost 
too hard to squeeze poetic feeling from 
some of the phrases. But though he may 
lack repose and strain too superficially after 
his effects, he is nevertheless a wonderful 
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player. In quick, light passages, such as 
the scherzo section of the E flat, his touch 
is as delicate and his fingers as nimble as 
one could ever hope for in this world. The 
orchestral accompaniment is not very 
polished in detail, but much of it glows with 
fervour under the late Ataulfo Argenta, 
and the quality and balance are superb. 


R.F. 
MOZART. Symphonies. No. 39 in 
E flat major, K.543: No. 41 in 
C major, K.551. Philharmonic 


Symphony Orchestra of New York 
conducted by Bruno Walter. Philips 
ABL3206 (12 in., 41s. 9d.). 

Symphony No. 39: 


L.S.O., Krips 
(6/52) (R)LXT5356 or (1/57) LW5265 
Glyndebourne, Gui (10/54) ALP1155 


R.P.O., Beecham 

Bamberg S.O., Keilberth 

Chicago S.O., Reiner 

Philh., Karajan 

N.B.C. S.0., Toscanini 

Concertgebouw, Boehm 

Philh., Klemperer 
Symphony No. 41: 

L.S.O., Krips 


(11/57) 33CX1486 


(12/50) LX3010 
C.E. Orch., Scherchen (12/54) DTL93020 
Philh., Klemperer (10/55) 33CX1257 
Berlin R.I.A.S., Fricsay (2/56) DG16083 
Bamberg S.O., Perlea (11/56 
Concertgebouw, Boehm 
Chicago S.O., Reiner 
V.P.M., Horenstein 
Israel P.O., Krips (3/58) LXT5414 
R.P.O., Beecham (3/58) ALP1536 


It is easy to say that most readers will 
know the kind of Mozart interpretation to 
expect from Walter. So they will, no doubt. 
Yet it sounds faintly denigratory, and 
Walter, whatever the current tastes in 
Mozart playing are, is far too great an 
artist and far too mature a Mozartian for 
any implication.of that sort to be made. 
You can as easily make it of Beecham’s 
Mozart. (The two have very different 
approaches, however, Beecham always 
having in view an elegance that Walter does 
not put first and foremost.) Even those who 
do not care for Walter’s Mozart should still 
enjoy his performances for their qualities— 
the deep conception of each movement as 
a whole, the loving understanding of each 
changing mood in the music, the satisfying 
sense of unity in every movement, however 
much he allows himself to relax the tempo 
for second subjects and the like. 

Walter has already recorded the Jupiter 
on LP, but this is a new version made in 
May, 1956, and not a reissue of one side of 
the old Columbia 33CX1082, now deleted. 
The new has a better sound on the whole 
but does not receive so pointed a perform- 
ance. The first movement is a bit heavy and 
does show some lack of momentum: the 
second subject, for instance, is much lighter 
and more alive in the older recording. 
The Minuet, too, is less crisp here. But the 
slow movement moves beautifully, while the 
great Finale is really magnificent. 

I should, in fact, stay content with the 
earlier version if I already owned it—the 
sound is still good—but otherwise sample 
the new. And on the new I should enjoy 
especially the deeply felt adagio introduction 
to No. 39, a particularly wonderful bit of 
interpretation, and the _ understanding, 
indeed, that lies behind every bar of Walter’s 
conception of this symphony. 

The recording keeps the woodwind 
reasonably clear in No. 41 (at one spot, 
indeed, the bassoons are suddenly brought 
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up out of all proportion), but in No. 39 the 
balance seems less successful, the strings too 
often swamping wind detail. But one of the 
best things is the clarity of the basses in the 
Jupiter’s finale: they are remarkably well 
defined when they go off independently of 
the ’cellos, a point of vital importance if 
Mozart’s counterpoint is to be properly 
followed and one missed on many other 
recordings. 

As to recommendations, the variety of 
couplings is so great that one can only 
suggest that for No. 39 Gui, Beecham, 
Karajan and Klemperer should all be con- 
sidered (their interpretations are widely 
different) and for No. 41, Klemperer, 
Beecham and possibly Horenstein—as well, 
of course, as the new Walter performances 
of both works. a 


MOZART. Piano Concertos. No. 21 in 
C major, K.467: No. 25 in C major, 
K.503. Maria Tipo (piano), Pro 
Musica Symphony Orchestra, 
Vienna, conducted by Jonel Perlea. 


Vox PL10060 (12 in., 41s. 9d.). 
Concerto No. 21 : 
Roesgen-Champien, Lamoureux. Goldschmidt 


(10/54) L89001 
Demus, Vienna Op., Horvath (11/54) WLP5183 
Lympany, Philh., Menges (4/55, CLP1038 


Concerto No. 25: 
Gieseking, Philh., Rosbaud (11/55) 383CX1235 


Seeman, Munich P.O., Lehmanr. (3/56) DG16014 
Matthev 5, L. Mozart, Blech (5/56) 38SX1044 
Guida, .S.O., Collins (6,56) LXT51388 
Henkemans, V.S.O., Moralt (2/58) ABL3178 


MOZART. Piano Concertos. (a) No. 17 
in G major, K.453. (5b) No. 21 in 
C major, K.467. Andor Foldes 
(piano) Berlin Philharmonic, 
Orchestra conducted by (a) Fritz 
Lehmann, (5) Paul Schmitz. D.G.G. 
DGM18457 (12 in., 41s. 9d.). 


Concerto No. 17 : 
Matthews, L. Mozart, Blech (5/56) 383SX1044 
Haebler, Bamberg S.O., Hollreiser 


(8/56) PL9390 
Bachauer, London Orch., Sherman 


(10/57) DLP1158 
Concerto No. 21: 
See above 

Reviewing records of Mozart’s piano 
concertos is in general a pretty depressing 
business, if only because the same easily 
avoided errors keep on cropping up—errors 
which have nothing to do with the musician- 
ship or technical proficiency of the per- 
formers but are quite simply matters for the 
recording engineer. Although these discs 
have some sensitive music-making to offer, 
neither can be whole-heartedly recom- 
mended. Of the two, the one made by 
Foldes achieves a rather higher level of 
performance ; Foldes himself does not give 
us that sense of personal delight that we 
sense in records of Mozart’s piano concertos 
made by Kempiff, Gieseking or Clara Haskil, 
but his playing is clear and musicianly and 
the Berlin Philharmonic accompanies beauti- 
fully. But this record is marred by unsatis- 
factory balance on the side containing the 
C major Concerto, K.467. On this side 
only the engineers have so arranged their 
microphones that the piano is too prominent 
in relation to the strings, and the mental 
effort required to bring the two levels of 
piano and orchestra simultaneously into 
focus, spoils the effect of a fine performance. 
If you find that you can put up with this— 
and I must admit that I have heard worse 
examples of this fault—the record is recom- 
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mended ; the versions of these two con- 
certos (K.453 and K.467) that it offers are 
certainly among the best. Of already 
existing versions the safest bets are probably 
Denis Matthews for the former, and Moura 
Lympany for the latter—though con- 
noisseurs should take note of Marguerite 
Roesgen-Champion’s rather lo-fi recording 
for Felsted: it has just that personal quality 
that Féldes (and most of the others) lacks. 
On the Vox record made by Maria Tipo 
the actual balance between piano and 
orchestra is more natural, but the whole 
thing is so swamped in excessive hall- 
resonance as to be ludicrous. I feel sorry 
for Miss Tipo, who makes a very neat, 
stylish job of the solo parts in these two 
concertos. Both slow movements strike me 
as being sluggish—at this speed the solo 
parts simply cry out for ornamentation, and 
Miss Tipo is unwilling to take this responsi- 
bility on herself. The Pro Musica Orchestra 
is better in K.503 than in the earlier C 
major Concerto. J.N. 


MOZART. Overtures. Idomenco: Il 
Seraglio: Cosi fan tutte: Le Nozze di 
Figaro: Don Giovanni: La Clemenza 
di Tito: Die Zauberfléte. Vienna 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips SBR6235 
(10 in., 25s. 44d.). 

Records containing collections of Mozart 
overtures have already been made by the 
London Symphony Orchestra under Krips, 
the Berlin Philharmonic under Lehmann, 
the Philharmonia under Kubelik, the 
Columbia Symphony Orchestra under 
Walter, and this same Vienna Symphony 
Orchestra under Junel Perlea. The main 
advantage of the present one is that it is 
about fifteen shillings cheaper than those. 
The playing is not particularly distinguished, 
being noticeably better in such frequently 
played pieces as the Magic Flute and Figaro 
overtures than in the less familiar ones. 
Don Giovanni and The Magic Flute are marred 
by pre-echo on my copy. However, J must 
admit to a total lack of sympathy with the 
idea behind this record. Mozart’s overtures 
were designed to begin an opera, not a 
concert, and they do not stand (with one 
or two possible exceptions) as satisfacto"y 
musical entities by themselves. Who, with 
any musical feeling in him at all, can feel 
happy about taking leave of the Seraglio 
overture, just as it is going to make good its 
promise to introduce us to Osmin ? 

J.N. 


RAWSTHORNE. Piano Concerto No. 2. 

RUBBRA. Piano Concerto in G major, 
Op. 85. Denis Matthews (piano), 
B.B.C. Symphony Orchestra con- 
ducted by Sir Malcolm Sargent. 
H.M.V. CLP1164 (12 in., 35s. 10d.). 


Rawsthorne Concerto : 
Curzon, L.S.O., Sargent (5/fh2) LX3066 


Rubbra’s G major Concerto (there is an 
earlier piano concerto, dating from 1931) 
was completed early in 1956, given its 
first performance in March in the Festival 
Hall by the same interpreters as it has on 
this record, and played by them again in 
the Proms that year. The title-page of 
the score bears the rather cryptic epigraph : 
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** Non ragiamo di lor, ma guarda e passa ” 
(“ Let us not speak of them, but look and 
pass on.”’) from Canto III of the Inferno. 
Who “ they ” are, we cannot guess; there 
is nothing in the Concerto to suggest that 
they are the damned folk of Dante’s poem. 
Let us assume for the moment that they are 
people who remain deaf to the eloquence 
of this fine concerto. The dedication, 
** for Ali Akbar Khan, in homage ”’, is less 
obscure. Ali Akbar Khan is the well- 
known Pakistani sarod-player (a sarod is an 
instrument with five strings plucked by a 
plectrum, and _ twenty-two sympathetic 
strings) whose “‘ music and general attitude, 
a compound of extreme discipline and 
extreme freedom, impressed themselves so 
strongly on Rubbra as to make something 
of these characteristics present in_ the 
Concerto”. (See THE GRAMOPHONE for 
June 1956 for some Ragas played on the 
Sarod.) 

One more note, before we “ pass on ”’. 
The first movement is entitled Corymbus, 
and a corymb, or corymbus, is the botanical 
term for a cluster of flowers in which the 
individual flowers form a flat’ or slightly 
convex head, as in scabious or ivy flowers. 
To produce this shape, it is evident that 
the further the flowers are from the centre, 
the longer their stems must be ; and from 
this fact springs the use of the term in art. 
Francis Thompson wrote a Corymbus for 
Autumn in which the succeeding stanzas get 
progressively longer; and in the first 
movement of Rubbra’s concerto the themes 
are expanded each time they appear. 
They also become freer—but two features, 
repeated notes in the second and fourth 
bars and a_ two-against-three rhythm, 
constantly recall the original. All the 
markings—the opening adagio calmo e quasi 
improvisatore eventually becomes allegretto ma 
sempre flessibile—emphasize that the rhythm 
must be flexible, and Denis Matthews 
manages this reflective, quasi-extempore 
style to perfection. The gentle poetry of 
the Concerto finds him at his best. 

The second movement is called Dialogue— 
not an opposition of wills and ideas, as in 
Beethoven’s G major Concerto, but an 
amicable interchange, and at one point 
quite an extensive monologue from the 
piano, in well-defined two-part counter- 
point which reminds me of Rameau in its 
highly decorated but firmly drawn lines, 
but may perhaps derive from the Indian 
sarod music. This too may have suggested 
some rather xylophone-like effects in the 
finale, Danza alla Rondo. The main theme 
here is a 6/8 one that is kin to those of the 
Mozart K.595 and the Emperor finales. A 
cadenza retrospettwa reviews material from 
the previous movements, and includes a 
final flowering of the corymbus theme. 

I have written mainly about the Rubbra 
work because Rawsthorne’s Second 
Concerto, first performed in 1951, has been 
in the catalogues for six years now, in a 
recording made by its original interpreters. 
For all its skill, fluency, and poetical 
passages, I do not think it has worn 
particularly well—the work, I mean, not 
the recording ; though the copy I have is 
rather worn too, and I would not like to 
say more than that, pops, crackle and 


April, 1958 


surface, scratches and blotches apart, the 
sound is not inferior to that of the new 
disc, and possibly better in new pressings. 
The new H.M.V. is not a particularly good 
recording. In both concertos the piano 
tone, though clear, is shallow, there is some 
surface noise, and the sound is not notably 
vivid ; it is a perfectly serviceable recording, 
however, not faulty, but not up to highest 
standards. 

Since Curzon brought out the Raws- 
thorne, several pianists have taken it up, 
including Kentner and Colin Horsley as 
well as Denis Matthews. I feel in the 
Curzon recording something of the excite- 
ment it produced when it was new: a 
crisper, tauter account of the orchestral 
part under Sargent, and from the soloist 
more interesting phrasing than we hear on 
the new disc. Matthews is “all there’, 
but he does not sound like a virtuoso, 
missing the glitter that Curzon brings to 
many passages. It is a musicianly per- 
formance, however, and—provided one 
wants both concertos — much more 
economical in format. The Rawsthorne 
score is obtainable from O.U.P., price 16s. 

A 


PAGANINI. Violin Concerto No. 1 in 
D major, Op. 6. Zino Francescatti 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 

SAINT-SAENS. Violin Concerto No. 3 
in B minor, Op. 61. Zino Frances- 
catti (violin), Philharmonic Sym- 
phony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Philips SBL5219 (12 in., 33s. 84d.). 
Paganini Violin Concerto : 

Rabin, Philh., Matacic 
Ricci, L.S.O., Collins 
Menuhin, L.S.O., Fistoulari 
Saint-Saens Violin Concerto : 
Menuhin, L.S.O., Poulet (4/57) ALP1241 
Campoli, L.S.O., Gamba (10,57) LX T5302 

Francescatti plays the full three-movement 
Paganini (with cuts, of course). He is given 
a well-recorded sound and some nice bright 
orchestral playing by way of accompani- 
ment. The virtuosity one can take for 
granted (he throws in a few extra difficulties 
of his own) and the only question is whether 
he is more or less brilliant than his rivals. 
Not quite so effortlessly on top of the most 
wicked passages, I think, though since his 
performance is still so good, that seems an 
ungrateful thing to say. But both Ricci and 
Rabin play in an effortless way that makes 
them hard to beat. They both play, too, 
with a style and charm that Francescatti 
does not quite equal, Ricci’s finale being 
particularly delightful. 

But in the Saint-Saéns there is ravishing 
fiddling from Francescatti. I personally 
would like some of it played with a less 
intense vibrato but violinists in this work 
seem to love this sort of sound and quite 
neglect to notice directions such as dolce 
tranquillo e semplice (which could hardly 
make it clearer what the composer was 
wanting). Still, this is a good performance 
indeed. 

The real rival is Campoli, who is admir- 
able and has the advantage of a better 
balance with the orchestra. In the new 
Philips the woodwind are thick at the start of 
the second movement while the duet between 
clarinet and violin solo harmonics at the 


(10.55) 33CX1281 
10;55) LX T6075 
(11/56) ALP1350 
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VISIT US at the AUDIO FAIR 
18th—2I1st April inclusive 
at the WALDORF HOTEL, W.C.2. 


Demonstration Rooms 122 and 123 











SIR JOHN BARBIROLLI 


conducting the HALLE ORCHESTRA 


“POP NIGHT AT THE ‘PROMS’ ” 

“Merry Wives Of Windsor’ / Dance Of The Hours / The Stars And Stripes For Ever/ 
Trumpet Voluntary (Clarke) (Trumpet solo: William Lang) / 

Incidental Music from “‘Nell Gwyn” / 

Overture: “William Tell” (Cello solo: Oliver Vella) 


Symphony No. 4 in G Major, Opus 88 
Scherzo Capriccioso, Opus 66 


EVELYN ROTHWELL (Oboe) 
with SIR JOHN BARBIROLLI conducting the HALLE ORCHESTRA 


Concerto for Oboe and Orchestra In C Major 
Concerto for Oboe and Strings 
Concerto for Oboe and Strings 


THE ELIZABETHAN PLAYERS 


directed by DENNIS NESBITT 
“Music By Royal Composers” from the Royal Music Library 


A CONCERT OF ROYAL MUSIC 





ANTON PAULIK 


conducting the Chorus and Orchestra of the Vienna State Opera 


STRAUSS: Der Zigeunerbaron (“The 'Gipsy Baron’’) 
(Operetta in Three Acts) 


Waldemar Kmentt 
Gerda Scheyrer 


Emmy Loose 
Eberhard Wachter 


featuring: Erich Kunz 
Hilde Rossl-Majdan 


2 RECORDS — VANGUARD 12’ L.P. PVL 7033/4 











All records mentioned above are 39/114d. each, inc. P. Tax. 


66 HAYMARKET, LONDON, S.W.I 
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We have 


that record 


here! 














We stock every LP record of serious music issued 
in this country—best sellers in quantity. We 
also carry a comprehensive range of all that is 
best ‘in lighter vein’. So you will be very 
unlucky if you cannot find exactly what you want, 
on the spot. In addition, we have most 45’s 
and 78’s and all Tapes. We will accept your 
unwanted records in part exchange if they are in 
good condition. 

If your resources are limited, inspect our 
stock of slightly used records. 12-inch 78’s from 
2/- per record. 12-inch LP’s from 20/- per 


record. 


Collector’s pieces ? We have several thousand 
* Golden Age ’ singers at very moderate cost. 


We can also supply LP storage boxes for 
12-inch, 10-inch and 7-inch records at 12/6, 
8/6 and 6/6 respectively, packing and postage 
extra. 


% Note our new opening time - 9.30 a.m. 


Also our special late shopping night— 
Friday, when we stay open until 7.0 p.m. 





The 


Gramophone 


Exchange 
Limited 


80-82 Wardour Street, London W.1 
Tel: GERrard 5313 
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end sounds clumsy, so close is the clarinet. 
In the Campoli/Decca we find the soloist 
less on top of the microphone, better defined 
timpani and a more natural balance all 
round—that same clarinet and solo violin 
duet sounds quietly eerie, as it should. 

This new record is certainly to be heard. 
And in comparison with Campoli in the 
Saint-Saéns it must be noted that he also 
plays Paganini on the reverse side but in 
the highly romantic one-movement Kreisler 
concoction, which will no doubt shock some 
and make them prefer Francescatti. 


SARASATE. Navarra (Spanish Dance). 
David and Igor Oistrakh (violins), 
Gewandhaus Orchestra, Leipzig, 
conducted by Franz Konwitschny. 

WIENIAWSKI. Etude Caprices, Op. 18: 
No. 2 in E flat major; No. 4in A minor; 
No. 5 in E major. Igor and David 
Oistrakh (violins). D.G.G. EPL30286 
(7 in., 16s. 84d.). 

Wieniawski himself, however well part- 
nered, surely never made more effect in 
these Etude-Caprices than is made here by 
the Oistrakhs. The two violins do not form 
a duo of equal responsibility, but when the 
accompanying part is played so effectively 
as here, and when it accompanies a solo of 
such extraordinary brilliance, then the 
total result is an entirely breath-taking 
demonstration of violinistics, It may be 
that music for its own sake gets its most 
convincing outing in the E flat Caprice, 
incredible spiccato bowing for its own sake 
in the A minor, and unbelievably accurate 
double-stopping in the E major; but no 
moment on the record ever discloses any- 
thing less than pluperfect violin-playing. 

For the reverse, too, is breath-taking. 
Sarasate’s piece is a lively and agreeable 
enough orchestrally accompanied Spanish 
dance, which could well bring the house 
down even as a virtuoso solo. But using 
two soloists—anyway these two soloists— 
allows Sarasate to write his virtuoso solo 
line throughout largely doubled in thirds 
and sixths; the effect is glittering in the 
extreme. So, for that matter, is the effect 
of this entire disc, clearly destined ulti- 
mately to become a collector’s piece. 

M 


Violin Concerto, 
Op. 36. Wolfgang Marschner 
(violin). Piano Concerto, Op. 42. 
Alfred Brendel (piano). Both with 
the Sidwestfunk Orchestra, Baden- 
Baden, conducted by Michael Gielen. 
Vox PL10530 (12 in., 41s. 9d.). 

The total lack of any of Schoenberg’s 
later music in our catalogues has long been 
a cause of annoyance, and so even if this 
record were amateurishly played and 
vilely recorded it would still have a good 
deal to be said for it. But fortunately it is 
neither of those things. The performances 
(though experts may complain of minor 
points here and there) are authoritative 
and the recording at least adequate. Balance 
is a little odd in the violin concerto, with a 
very prominent flute, and the solo instru- 
ment in the piano concerto is enveloped in 
a cocoon of resonance; but orchestral 
detail emerges more clearly than in many 


SCHOENBERG. 


The GRAMOPHONE 


concerto recordings. This orchestra, in 
case anyone should wonder, is one of the 
few in Europe (there are none in this 
country) which has had a chance to get the 
feel of this sort of music in frequent per- 
formances under Hans Rosbaud and 
Ernest Bour. Michael Gielen is the young 
Viennese conductor who directed the 
performanc~ of Schoenberg’s Die Gliick- 
liche Hand, broadcast recently by the 
B.B.C. 

Controversy over Schoenberg’s merits has 
tended in this country to be conducted on a 
totally useless abstract level. I myself have 
often been irritated by the brow-beating 
arrogance of some of his disciples, who seem 
incapable of recognising that one can with 
sincerity have reservations about this 
music—reservations that are not likely to 
yield to mere argument. What they are 
likely to yield to is the music itself. I cannot 
see how any musical person could listen to 
these records and get to know the music on 
them without coming to recognise the force 
and inventiveness of Schoenberg’s musical 
personality. Its variety, too, for these two 
concertos (one written in 1936 and the 
other in 1942) are completely different in 
character. I think I would recommend a 
beginner to start with the slow movement 
of the violin concerto, which has a lyrical 
sweetness that recalls Berg, and the first 
of the four sections of the Piano Concerto, 
a deceptively simple andante in 3/8 time. 
What is much to be deplored is the fact 
that neither of the scores. is at the moment 
available except in piano reduction. This 
music certainly does not depend on a 
knowledge of the score to make its impact— 
nothing could be less like eye-music—but 
there’s no doubt a score helps in getting to 
grips with it. I can only suggest that anyone 
who is interested should pester the pub- 
lishers, Schirmer of New York ; the English 
agents are Chappell. This is without a 
doubt a record that no one who cares at all 
for the music of his own time can afford to 
be without. I only hope that the public 
response to it will encourage Vox to 
continue in the same path. Who knows: 
perhaps other companies might even follow 
suit. m, Fi 


STRAUSS, R. Ein Heldenleben, Op. 40. 
Saxon State Orchestra, Dresden, 
conducted by Karl Béhm. D.G.G. 
DGM18378 (12 in., 41s. 9d.). 

Vienna P.O., Krauss (12/52) LX T2729 
Chicago S. O., Reiner (6/55) ALP1209 
Philadelphia 'S.0. » mmany (8/55) ABL3061 
Minneapolis S.O., Dorat 
(11/54) (2/58) (R)MRL2545 
In many ways this is a well-recorded disc, 
and much of the playing is excellent. There 
is, however, something wrong with the 
perspective, and if it should turn out that 
the music was recorded on one microphone 
I can only say that it does not sound as if 
it was. The eight horns ring out with 
unnatural clarity, and there is at least one 
passage where the harp suddenly sounds 
unexpectedly close. On the other hand the 
lower strings seem dim and distant. It is 
only fair to add that no attempt has been 
made to spotlight the important solo violin 
section, and here the balance is realistic, 
though some of the playing is a little faulty 
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as to intonation. But generally speaking 
unrealism, if there is such a word, is the 
failing of the record, not all the time, but 
here and there, bumping the senses with 
non-musical queries that cannot certainly 
be answered. Not that I personally minded 
having my concentration disturbed. Of all 
the works of Strauss that I know, this wears 
worst. Presumably I am not alone in dis- 
liking its turgid grandiloquence, for it does 
not seem to be played nearly as much 
nowadays in this country as it was before 
the war ; and that in spite of the composer’s 
much enhanced reputation. The long battle- 
music section seems to me an intolerable 
noise. As all the available recordings are 
good, there really seems little point in 
duplicating them further. I am inclined to 
think that the version by Krauss and the 
Vienna Phil. is still the best, and certainly 
the most authentic. R.F. 


SCHUBERT. Alfonso and Estrella : 


Overture. Berlin Philharmonic 
Orchestra. 
WEBER. Peter Schmoll: Overture. 


Bamberg Symphony Orchestra. 
Both conducted by Fritz Lehmann. 
D.G.G. EPL30214 (7 in., 16s. 84d.). 

Alfonso and Estrella is said to have been 
Schubert’s own favourite among his operas. 
The original overture he eventually con- 
sidered was not serious enough for the 
occasion, so he abstracted it and used it 
instead for the original performance of 
Rosamunde. It certainly has its agreeable 
moments; and, curiously, it actually 
sounds rather more Weberian than does the 
Peter Schmoll overture. But as Weber wrote 
this latter opera at fifteen, it is not surprising 
that the music sounds like a few reassembled 
chips thrown out from Cousin Mozart’s 
workshop ; the remarkable thing is that it is 
also all so effective. 

Both overtures are helped to this effective- 
ness by good performances, recorded by 
D.G.G. with warmth and fidelity ; just a 
little more brilliance, though, might not 
have been amiss. M.M. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor. Hallé Orchestra conducted 
by Sir John Barbirolli. Pye 
CCL30116 (12 in., 39s. 114d.). 

V.P.O., Furtwaengler (12/52) ALP1025 
Vienna Op., Scherchen (12/53) WLP5096 
Chicago S.O., Kubelik (12/53) ALP1083 
Belgian R.O., Andre (10/54) LGX6 

Philh., Karajan (11/54) 33CX1139 


Philh., Malko (9/55) CLP1045 
Berlin R.I1.A.S., Fricsay aa 1 KOT 
Suisse, Argenta (6/56) LXT5125 
Leningrad P.O., Sanderling (12/56) bGMisuae 
Boston S.O., Munch (8/57) RB16012 
Philh., Silvestri (11/57) ALP1511 
Concertgebouw, Dorati (1/58) ABL3195 


Barbirolli and the Hallé are at the top of 
their form on this record, giving a vigorous, 
sensitive, yet completely unaffected per- 
formance. Sir John does permit himself one 
or two liberties, it’s true ; the echo effect in 
the swaying string figure that begins the 
lead-back after the second subject in the 
first movement, and the protracted diminu- 
endo after letter E in the finale. But the 
over-all effect is straightforward and (rare 
quality in performances of this symphony) 
unsentimental, utterly different from the 
mannered version that Silvestri recently 
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gave us. This is particularly noticeable in 
the slow movement, where the Hallé oboist 
(Lady Barbirolli ?) plays the main theme 
with exactly the simplicity that Tchaikovsky 
asks for—‘‘ in the manner of a folk-song ”’ ; 
the result is, to my mind, much more 
touching than the sophisticated phrasing 
and languishing tempo imposed by Silvestri. 
The end of this movement, too, is an object- 
lesson in musical restraint, with beautifully 
poised woodwind playing and firmly sus- 
tained string tone in the accompanying 
chords. The only place where I am inclined 
to regret the sheer virtuosity of the Phil- 
harmonia strings is the scherzo ; here there 
are occasional quite unimportant lapses in 
the ensemble which just prevent the music 
from taking our breath away. 

The recording is outstandingly good—a 
dryish acoustic, but excellent balance 
between wind and strings. On balance I 
should put this record well up among the 
recommended versions of this symphony, 
with Karajan’s and Sanderling’s, Fricsay’s, 
Silvestri’s and Dorati’s. Exactly which one 
you choose will depend on your conception 
of Tchaikovsky’s music, I suspect. For my 
part I find Barbirolli’s reading vigorous and 
full-blooded, but allowing genuine tender- 
ness. I am _ sure that it will wear 
better than some more individual ones. 


j.N. 


FERENC FRICSAY. Roman Carnival 
Overture ()): Dance of the Sylphs 
(c): Hungarian March (a) (Berlioz). 
In the Steppes of Central Asia (c) 
(Borodin). The Sorcerer’s Appren- 
tice (b) (Dukas). A Night on the 
Bare Mountain (c) (Moussorgsky). 
(a) Berlin Philharmonic Orchestra, 
(b) Orchestra Lamoureux, Paris, 
(c) Radio Symphony Orchestra of 
Berlin all conducted by Ferenc 
Fricsay. D,G.G. DGM19061 (12 in., 
41s. 9d.). 

This oddly-arranged record benefits 
throughout from a rich quality of recording, 
though one with some slight deficiency, by 
normal standards, of brilliance. This 
deficiency is most noticeable, of course, in 
the more vigorous passages of Berlioz; for 
neither the Paris nor the Berlin orchestras 
aim, even in Berlioz, at any particular 
brilliance of tone in the brass in the first 
place, caring more for romantic quality in 
the one case and solidity in the other. 

The more retiring Berlioz—the Dance of 
the Sylbhs—of course does not suffer at all 
in this respect; but it is recorded, relatively, 
at a rather higher volume level than its 
neighbours. This is no hardship at all in 
isolated reproduction; but played, as it 
undoubtedly will be, with the controls set 
for its predecessor (the Roman Carnival 
overture), its delicate texture becomes 
unduly magnified, making the performance 
seem more heavy-handed than probably it 
was in reality. 

In general the performances are very 
adequate, without reaching the hysterical 
limits of excitement. Best of them, perhaps, 
the Dukas, with a beautifully-played viola 
solo; oddest the Hungarian March, with an 
enormous slowing-up for the very quiet 
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passage, punctuated by an over-prominent 
bass drum who promptly retires to total 
inaudibility when, nearly at the end of the 
piece, his punctuation is really seriously 
wanted in full force. M 


ROTHWELL: BARBIROLLI. Con- 
certo for Oboe and Orchestra in 
C major (attrib. Haydn). Concerto 
for Oboe and Strings (Corelli, arr. 
Barbirolli). Concerto for Oboe and 
Strings (Pergolesi, arr. Barbirolli). 
Evelyn Rothwell (oboe), Hallé 
Orchestra conducted by Sir John 
Barbirolli. Pye CCL30127 (12 in., 
39s. 114d.). 

All authorities dismiss the Haydn in a 
footnote: “‘ This work is considered to be 
spurious ’. Spurious it may well be, but 
none the less a success. An opening move- 
ment, enlivened by military touches of 
trumpets and drums, allows plenty of 
opportunity for both greater and _ lesser 
cadenzas; a gracious slow movement allows 
full rein to the expressive powers of the 
soloist; a minuet-variation cross-breed of a 
finale allows full rein to the complementary 
powers of agility. Turn the record to find 
two smaller-scale concertos, arranged by 
Barbirolli with a view both to rescuing 
agreeable music buried in formidably 
mammoth editions, and to providing an 
oboist with agreeable material otherwise in 
somewhat short supply. Both objects are 
attained in full, and Corelli, Pergolesi, and 
the rest of us are all the gainers. 


At least, we are all the gainers on this 
present record, for all three concertos are 
presented with the highest degree of artistry. 
Miss Rothwell plays with alert phrasing 
indeed, and with expressive qualities of tone 
that must, incidentally, surely provide a 
singularly happy medium for all the varying 
tastes in vibrato: cantankerous he, not 
merely ungallant, who complains of too 
much or too little, too fast or too slow, 
too wide or too narrow. 


The Hallé offer loyal support, and in the 
case of the attrib. Haydn rather more than 
that, as occasion demands; and since the 
whole is extremely well recorded, with 
brilliance, depth, clarity, and good balance, 
this happy disc must obviously be considered 
a winner. M.M. 


CHAMBER MUSIC 


BACH. Orchestral Suites. No. 1 in 
C major, BWV 1066: No. 2 in B minor, 
BWV 1067. Philomusica of London 
directed by Thurston Dart (harpsi- 
chord). London L’Oiseau-Lyre 
OL50158 (12 in., 39s. 114d.). 

I understand that the second disc of these 
suites is soon to be released, so I must delay 
a fully comparative review until then. In 
the meantime, the C major and B minor 
suites will afford much evidence of Dart’s 
highly individual approach to these splendid 
examples of baroque orchestral polyphony. 


Let it be said at once that the sound of 
this disc issuperb. For the first time in years 
we can really hear the elaborate and 
virtuoso-like figuration that gives Bach’s 
texture its special appeal. There is 
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abundant clarity in the inner parts, a bass 
that is crisp and substantial without ever 
being too heavy, and a near-perfect balance 
between harpsichord and strings. In the 
C major suite, the unnamed wind players 
are well up to the standard of the strings 
in their phrasing and intonation; in the 
B minor, it is Richard Adeney who plays 
with such admirable taste and timbre. 
The only reservations I have are several 
regarding tempo; there seems to be an 
overall impression of hurry and excitement 
which, though a welcome contrast to slow 
and pedantic performances, can and does 
have the opposite effect of making us feel 
that things are altogether too hectic. By 
and large, however, it looks as if these discs 
will present a new and valid interpretation 
of Bach, and I look forward to discussing 
them in detail when the issue is completed. 


BEETHOVEN. Violin Sonatas: No. 2 
in A major, Op. 12, No. 2; No. 3 in 
E flat major, Op. 12, No. 3; No. 8 in 
G major, Op. 30, No. 3. Arthur 
Grumiaux (violin), Clara Haskil 
(piano). Philips ABL3199 (12 in., 
4ls. 9d.). 

When Beethoven was young, most sonatas 
for violin and piano were described as piano 
sonatas with violin accompaniment ;_ the 
pianist was the soloist. All but one of 
Haydn’s were written with this slant, and 
most of Mozart’s suggest that he too as 
often as not was thinking of the piano as the 
principal instrument. In Beethoven’s violin 
and piano sonatas the two instruments are 
treated as equals, but because most 
Romantic composers regarded the piano 
as the accompanying instrument and 
the violin as the soloist many of us find 
it hard to adjust our minds to Beethoven’s 
equalitarian views. The words “ many of 
us ”’ include most recording engineers. Or 
perhaps they think the public buys such 
works for the sake of the violinist without 
even noticing the name of the pianist. 
Certainly recordings of such sonatas nearly 
always favour the violinist, and the result 
bears little resemblance to what one hears 
in the concert hall or in one’s home. 

The new Haskil-Grumiaux record of 
Beethoven Piano and Violin Sonatas pro- 
vides a welcome reversal of this trend, and 
in this sentence I have reversed the expected 
order of the words accordingly. The effect 
is of the violin accompanying the piano, an 
effect that seems more strange to us than it 
would have done to Beethoven. Or rather 
that is the effect at first ; one soon gets used 
to it and by the end the balance seems quite 
unusually satisfying. This is in every way 
a most distinguished record. Clara Haskil 
shows real virtuosity in the early E flat 
Sonata, which has an extremely difficult 
piano part, and real musicianship in all 
three works. The same can be said of 
Grumiaux, and I must add that of the 
violinists I have heard this month he alone 
seems to have no intonation problems. 

How oddly Beethoven’s invention deserts 
him in the slow movement of the A major 
Sonata. The beginning has a high serious- 
ness that commands respect, but the con- 
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trasting subject is inept to a degree. But 
after four rather weak transitional bars 
have got him back to his first tune, he seems 
to shake himself, and the magic flows 
again with some quite magical rethinking of 
the earlier material. I think the word 
piacevole over the finale must imply a slightly 
slower tempo than Haskil and Grumiaux 
adopt, but they play this movement most 
beautifully nevertheless, and they toss off 
the little G major with delightful fluency. 

I thought there was rather too much 
resonance on the disc, and I also noticed 
some pre-echo, noticeably in the slow 
movement of the A major. On the credit 
side is the wonderful value in bars per 
minute. We get three sonatas on the one 
disc, which is one more than usual, and the 
engineers have even found room for first- 
movement repeats in two of them. Economy 
plus stylish and enchanting performances 
plus good balance make this an outstanding 
record. R.F. 


BLOCH. Violin Sonata No. 1: Violin 
Sonata No. 2 (Poéme mystique). 
Rafael Druian (violin), John Simms 


(piano). Mercury MRL2501 (12 in., 
39s. 114d.). 

BLOCH. Violin Sonata No. 2 (Poéme 
mystique. 


GRIEG. Violin Sonata No. 2 in G 
minor, Op. 13. Jascha Heifetz 
(violin), Brooks Smith (piano). 
R.C.A. RB16020 (12 in., 39s. 11 4d,). 

Ernest Bloch’s two violin sonatas were 
written in America in 1920 and 1924 
respectively, and they do not seem to have 
been available on disc in this country before. 
A recording of the first by Heifetz has been 
in the American catalogue for some years 
and after hearing it, Bloch sent him a 
“ photostat of his only printed copy ” of 
the Poéme mystique which he has now recorded 
as well. The music had been published in 
Germany, but, according to the sleeve, 
“‘ during the thirties all printed copies were 
destroyed by the Third Reich, and the 
existence of the work remained little known 
outside the circle of lexicographers and 
specialised scholars until recently’. The 
boasted exclusiveness of the R.C.A. Heifetz 
performance is made less impressive by the 
simultaneous appearance of the Mercury 
disc listed above ; their artists must have 
got hold of a copy from somewhere, and 
they are not all that rare in this country 
where the work has been broadcast several 
times, notably a year ago by David Martin. 
But it was certainly time this and its pre- 
decessor were recorded for they deserve 
more than an occasional hearing. 

The First Sonata is a full-scale work in 
three movements. It opens with obsessional 
perversity, like a man banging his head 
against a brick wall, and it is a pleasure 


when he stops. Not that he stops for good, — 


for the same themes turn up in all three 
movements, but there are contrasted lyrical 
subjects of real beauty. I think most 
listeners will find that the climaxes are too 
noisy and last too long. The composer seems 
to be punishing himself and his audience 
with relentless, cruel hammer-blows which 
presumably reflect the aftermath of the 
recent war. But the work has great strength, 
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and in the more subdued slow movement 
Bloch achieves beauty without morbidity. 
The Poéme mystique (there is nothing on the 
music to justify its being called Sonata 
No. 2) is in a single movement some twenty 
minutes in length, and is very different in 
mood. This is radiant music, and the 
phrases of the plainsong Credo that form 
its core make clear that the work is an 
expression of faith. It is a work that I hope 
to play again and again, for it is full of 
beauties and by no means inaccessible ones. 
Of the two recordings I prefer the Mercury, 
in the main because Heifetz is much too 
near the microphone. Partly, though not 
entirely, as a result of this, he never seems 
to play really softly. On the Mercury disc 
there is a true balance, better fiddle quality, 
and more dynamic range. Druian cannot 
match the easy aplomb with which Heifetz 
trills in fifths, but I think he feels the music 
more ; for instance, the very first phrase. 
Both pianists are excellent, but Brooks Smith 
is often balanced out of earshot. Incident- 
ally, in both sonatas Bloch gives his pianists 
an inordinate amount of tremulando and 
arpeggios ; page after page has little else. 
Grieg’s Second Sonata was his first 
conscious attempt at the Norwegian style, 
though he was not to see his way clearly 
until he came on Lindemann’s folk-tune 
arrangements a year or two later. It is 
probably the only sonata there is in which 
all three movements are in three-four time, 
but in truth it hardly attempts to be a 
sonata. Delightful ideas follow each other 
with little attempt at connection, and pro- 
vided you do not look for what is not there 
the result is charming—more so, I think, 
than in the better-known and too ambitious 
C minor Sonata. Heifetz gives the expected 
delightful performance, taking the finale so 
fast that he has to leave out alternate notes 
in the repeated semiquaver passages, and 
he is not the first violinist to do that. If you 
want the Grieg sonata, you will find a 
wonderful and unfamiliar work by Bloch 
on the back. But if you want Bloch’s Poéme 
mystique, you will do better to go for the 
Mercury disc, which I strongly recommend. 


DOWLAND. Lachrimae.  Lachrimae 
antiquae pavan: Sir John Souch his 
galliard: Lachrimae antiquae novae 
pavan: The King of Denmark’s 
galliard: Lachrimae gementes pavan : 
The Ear] of Essex galliard: Lachrimae 
tristes pavan: M. Thomas Collier his 
galliard: Lachrimae coactae pavan: 
M. Nicholas Gryffith his galliard: 
Mrs. Nichols Almand:  Lachrimae 
amantis pavan: M. Henry Noel his 
galliard: Lachrimae verae pavan: 
Captaine Digorie Piper his galliard : 
Semper Dowland semper dolens: M. 
Giles Hobies galliard: Sir Henry 
Umpton’s funeral: M. Bucton’s gal- 
liard: M. John Langton’s pavan: M. 
George Whitehead his almand. Philo- 
musica of London directed by 
Thurston Dart. London L’Oiseau- 
Lyre OL50163 (12 in., 39s. 114d.). 

The title Lachrimae refers in general to 

Dowland’s publication of 1604, though this 

earliest collection of English consort music 
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contains much more than merely sad or 
tearful works ; the word describes in reality 
only the first seven pavans, founded upon 
the same melodic theme. This theme is 
first found a decade before Dowland’s 
publication, in a manuscript collection of 
lute music. Featured shortly afterwards in 
another tablature book, it first became 
generally known in 1600, when Dowland 
produced his Second Book of Songs or Airs: 
the text to which the music was set was the 
famous lyric “ Flow, my tears, fall from 
your springs!” From then onwards it 
became the rage throughout the musical 
world. All the best composers borrowed the 
tune, set it for various instruments or voices, 
and dramatists such as Beaumont and 
Fletcher, Middleton, Massinger, Webster, 
and Ben Jonson mention it in their plays. 

In all there are ten pavans, ine galliards, 
and two almans. It would have been easy 
to play straight through the book, without 
any regard for contrast of texture and key, 
as has been done with another version of 
these works issued this month. But (to 
quote Thurston Dart’s excellent and inform- 
ative sleeve note), “the pieces have been 
rearranged to ensure variety of mood and 
key (though the order of the pavans them- 
selves has not been changed) and in accord- 
ance with the title page’s licence the 
instrumentation has been chosen from a 
‘ broken ’ consort of violins, violas, ’cellos, 
double-bass, viols, lute and harpsichord ”’. 
The result of this careful planning is a disc 
that can be played with pleasure and profit 
from beginning to end: the recording is 
exceptionally well done, with plucked-string 
instruments well in the picture, and the 
playing of both viols and modern strings 
(though with ancient bows) is stylistically 
admirable. 

The music has been newly edited from 
the original source, and editing here does 
not mean simply “ copying out ”—a deep 
trap for the all-too-eager tyro—but intelli- 
gent transcription of the written notes into 
something that embodies the spirit as well 
as the letter of the original. The solution of 
ficta problems and cadential discords is 
particularly successful, so that the clashes 
remain, though they are never harsh or 
illogical. 

Best known of all are, of course, the seven 
pavans, and they are here performed 
properly with the repeats, implied by what 
we should call double-bars. Each pavan 
has three sections of which the first is always 
in the main key, A minor, and the last, 
beginning on the dominant, returns gradu- 
ally to the home key. It is in the second 
strain of these pavans that Dowland is at 
his most adventurous, harmonically speak- 
ing. In 1, 2 and 7 the second strain begins 
in C major, a cool change from the preceding 
A major chord. In 3 only there is a beginning 
in G major, while in 4, 5 and 6 there is a 
wonderful change, sudden as it is successful, 
to B major. It is difficult to decide which . 
are the harmonic high-spots in this magni- 
ficent sevenfold sequence, but my own 
preferences are for the kaleidoscopic move 
from B major to G minor (via A major) in 
Lachrimae Tristes, and the chromatic bass in 
Lachrimae Coactae. For bold and thrilling 
clashes, one could hardly better the close of 
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Lachrimae Antiqvae, or the beginning of the 
middle section of Lachrimae Amantis. ‘These 
have to be heard to be believed, but when 
you have heard them, you will probably 
agree that Dowland has similar ideas to 
those of Gesualdo, but a more logical, less 
eccentric way of working them out. 

Of the remaining pavans, the one about 
Dowland himself is particularly fine. Sir 
Henry Umpton’s Funeral is another pavan, in 
memory of an English envoy to the court 
of Henry IV of France. You can see a 
mural, depicting scenes from Sir Henry’s 
life (including a musical concert) in the 
National Portrait Gallery. Many of the 
other dances have dedicatees, probably 
Dowland’s friends at court or in the country, 
and some of these names have been tenta- 
tively identified by Mr. Dart. The galliards, 
with their cunning cross-rhythms, are played 
with great finesse and subtlety, and they 
make for charming listening in spite of their 
brevity. 

Here, then, is a disc that has been planned, 
edited, and recorded by a scholar, and it is 
as near perfect as one could desire. D.S. 


MOZART. Eine kleine nachtmusik, 
K.525. Serenata Notturna, K.239*. 
Epistle Sonatas, K.244 and 274. 
Philomusica of London directed by 
Thurston Dart *with Granville Jones 
and Raymond Keenlyside (violin), 
Cecil Aronowitz (viola), Nigel Amherst 
(double bass). London L’Oiseau-Lyre 
OL50162 (12 in., 39s. 114d.). 

For this recording of the Kleine Nacht- 
musik Mr. Dart uses a smaller body of 
strings than we are used to; he observes 
almost all the repeats (even giving us each 
half of the first movement twice); he 
adopts tempi in accordance with Mozart’s 
markings, which means that the Romanze, 
in particular, goes a good deal faster than 
we usually hear it; he inserts a second 
minuet and trio (just possibly it is in fact 
the very one that’s missing) between the 
first and the second movements. The result 
of these exercises is to remove the spuriously 
symphonic flesh that had over the years 
overspread this delightful little work, and 
to make it what Mozart called it—‘“‘a 
small night-music”’. I’m quite sure that 
many people will be startled by the change 
at first hearing, and perhaps even annoyed 
at what they will consider sacrilege—but 
a return to authentic practice can always 
be represented as a break with tradition, 
and hence revolutionary. ‘The important 
thing is that this performance is almost 
certainly a great deal nearer to what 
Mozart himself had in mind than any of 
the other recorded versions, whatever other 
merits they may possess. As a general rule 
Mozart performances today are still marred 
by a good deal of stylistic inflation ; the 
piano concertos, for example, are almost 
always performed with far too many 
strings, and the tempi of slow movements 
are almost always too slow. A record like 
this one can only do good by making people 
question these “ traditions ”’. 

The Serenata Notturna on the other side 
is not quite so satisfactory, because although 
the balance between the quartet and the 
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small ripieno band is excellent there is a 
certain lack of grip to the rhythm in several 
passages. Even so, the clarity of the texture 
makes it a very serious rival of the earlier 
Klemperer version. ‘The Epistle Sonatas, 
in which the solo organ parts are played on 
a single stop (!) instrument, do perhaps 
totter on the edge of quaintness, but this is 
a minor defect in an immensely refreshing 
record. 


ROSSINI. Sonatas. No. 1 in G major; 
No. 2 in A major; No. 3 in C major; 
No. 4 in B flat major. Solisti di 
Zagreb directed by Antonio Janigro. 
Vanguard PVL7037 (12 in., 39s. 114d.). 
These sonatas were written by Rossini 
when he was practically an infant. They 
are light-weight, mostly charming, some- 
times a bit too long for what they have to 
say. The Solisti di Zagreb seem very much 
at home with them—more so, I would say, 
than they are with Bach or even Mozart. 
The recording is good in tone and balance, 
but there was a trace of pre-echo on my 
review copy. 


SCHUBERT. String Quartet No. 15 in 
G major, Op. 161. Budapest String 
Philips ABL3158 (12 in., 


Quartet. 
41s. 9d.). 

It was high time this wonderful quartet 
got back into the catalogue. Schubert wrote 
it at the very end of his life, and it is, surely, 
a pointer to the sort of music he might have 
turned to had he lived into his thirty-second 
year and beyond. The G major quartet is, 
I think, his most intellectual achievement, 
grappling, as it were, with philosophical 
rather than lyrical problems. Its compara- 
tive lack of ‘* Schubertian ”’ tunes and its 
extreme difficulty have deprived it of pop- 
ularity with listeners and amateur players 
alike, and it is not nearly as well known as 
it should be. One of its fascinations is the 
constant antiphony between major and 
minor chords and phrases, most noticeable 
in the first and last movements ; this clash 
seems to have been an obsession with 
Schubert at this time, and it produces some 
of his most profound inventions, noticeably 
an astonishing passage at the end of the 
first movement that reminds one of Vaughan 
Williams’s Tallis Fantasia. ‘The tremendously 
long tarantella-like finale is full of the most 
extraordinary harmonic clashes; bars 96 
and 233 are just two of many that most 
conservatoire professors could be expected 
to blue-pencil. The slow movement with 
its singing ’cello themes contains also music 
of the most heart-felt intensity, with 
strange impassioned cries on violin and 
viola in quite alien keys (bars 50-60, etc.). 
The originality and strength of this music 
is tremendous. It is, I think, the greatest 
nineteenth century quartet outside those 
written by Beethoven. 

The Budapest Quartet are well not 
the music, despite some incidental im- 
perfections. The leader is not always 
impeccable as to intonation, and he comes 
near to covering up the ’cello theme in the 
slow movement by over emphasising the 
accompanying figures. The ’cellist is flat 
in the miraculous counter subject Schubert 
adds to the second subject of the first 
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movement at its recapitulation. ‘There is 
rather a lot of tape noise at the start of 
the second side. Nevertheless this is on 
the whole a well played and well recorded 
disc, and if you have a taste for chamber 
music you cannot afford to be without this 
wonder of a work. 


SCHUBERT. Octet in F major, 
Op. 166. Chamber Music Ensemble 
of the Berlin Philharmonic Or- 
chestra. H.M.V. ALP1544 (12 in., 


41s. 84d.). 
Wlach, etc. 


(1/54) WLP5094 
Vienna Octet 


(2/55) LX T2983 
Berlin P.O. (Members) (7/56) DGM18285 
D. Oistrakh, etc. (4/57) 383CX1423 


The best existing version of this adorable 
work was made by a group with exactly the 
same title as that which performs on this 
new disc, so that I was surprised, on playing 
it through, to find that it did not come 
up to my recollections of the earlier 
performance. On inquiring I found that 
the composition of the group has changed 
quite considerably in the time intervening 
between the two recordings, and I am 
bound to say that I think their standard has 
gone down. Of the strings only the ’cellist 
remains the same, and the horn-player 
(though good) is also new. The differences 
between the two performances are fairly 
subtle ones, but just sufficient to destroy the 
captivating charm and intimacy of the 
earlier one. Tempi are all quicker, except 
for the minuet, and this leads to a feeling 
that the players are performing outwards, 
to an audience, rather than in towards one 
another. Phrasing, too, is not so careful or 
affectionate as on the earlier disc, so that 
the slow movement, although it is in fact 
taken faster, sounds as if it were dragging. 
Tempo-changes which before were entirely 
convincing now seem just a little abrupt. 
I am sorry that this review should seem to 
consist entirely of adverse criticism, since 
the new performance is not, by absolute 
standards, at all a bad one ; but the Berlin 
Philharmonic Chamber Ensemble set such 
a very high standard with their earlier 
recording that the new one is bound to 
suffer by comparison. J.N. 


BUDAPEST QUARTET. Quartet No. 1 
in D major, Op. 11 (Tchaikovsky) : 
Andante Cantabile. Quartet in 
F major, Op. 3, No. 5 (Haydn): 
Serenade. Quartet No. 2 in D major 
(Borodin): Nocturne. Quartet No. 1 
in E flat major (Mendelssohn) : 
Canzonetta. Quartet in D major 
(Franck) : Scherzo. Italian Serenade 
(Wolf), Budapest String Quartet. 
Philips SBR6237 (10 in., 25s. 44d.). 

It was a good idea to assemble all the 
most “ popular”? movements for string 
quartet on one disc, but I have to report 
that the result scarcely does the idea justice. 
The players do not sound as interested in 
these trifles as they are in the standard 
repertoire. The leader scoops and hesitates 
in the Tchaikovsky Andante cantabile and the 
penultimate chord is not in tune. The 
famous Haydn Serenade is played much too 
fast and with uncertain intonation, and 
sounds superficial to a degree. The delightful 
Mendelssohn Canzonetta is spoilt by a 
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